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Vazeni pratelé uméni,

kazdy ro¢nik Mikulovského vytvarného sympozia
“dilna“ je originalnim pribéhem plnym novych
setkani, impulzd a tvirci energie. Atmosféra, kterou
tato udalost rok co rok prinasi, je vzdy svézi

a neotrela, pritom vdak neustale propojena s nasim
méstem a jeho obyvateli. Tyto vzajemné vazby se
promitaji do dél, ktera umélci béhem svého letniho
pobytu v Mikulové vytvori.

Jedinec¢nost mikulovskych sympozii se podarilo
zachytit také v letos premiérové uvedeném
dokumentu reziséra Pavla Jiraska Dilna a sklizen,
ktery mésto Mikulov vytvorilo ve spolupraci

s Ceskou televizi. Dokument citlivé zachycuje
atmosféru konfrontace i spoluprace jak mezi
umeélci a mistnimi obyvateli, tak mezi umélci navza-
jem, a neprimo tim vypovida mnohé o nasio dobg,
ve které zijeme. To vSe je zaznamenane pro dalSi
generace v uméleckych dilech, ktera nalezneme
ve sbirce mésta Mikulova.

Petra Korlaar
Mistostarostka mésta Mikulova
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Uméni ma schopnost kultivovat

a obohacovat. To dobre védéli

i Clenové rodu Dietrichsteinu,

kteri do Mikulova zvali umélce
rznych styld a narodnosti.
Vytvareli tak mésto prestizni,
kulturné bohaté a ekonomicky
prosperujici. Mikulovskeé vytvarné
sympozium “dilna“ tuto schopnost
ma a neprimo tak navazuje na
tradice naSeho mésta. Letosni,
31.roc¢nik je toho dikazem.
Umélkyné a umélci (véetné dvou
mistnich rodaku) vnimaveé vstoupili
do naseho mésta a pokusili se

ho prozkoumat az k jadru jeho
dusSe, az na vapencovou skalu.
Jejich tvorba se inspiruje konkrét-
nimi misty, okamziky i osobnostmi.

Jestlize jednim z hlavnich témat
31.roc¢niku byl dialog jako
vzajemna obohacujici vyména,
pak bych se nebalarict, ze
vysledna vystava byla jakymsi
.polylogem®. Promlouvala
jazykem mnoha vytvarnych
vyjadreni (od fotografie pres
klasickou malbu, sochu

az po performativni uméni)

a propoustéla jednotlivé estetiky
ucastnikd sympozia.
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Velky podil na uspésném ,prekla-
du“téchto rozdilnych zpusobu
vyjadreni méla kuratorka
31.roc¢niku Lenore Jurkyova.
Ukol to byl nelehky — vzdy, kdyz
se propoji vice hlasu, hrozi vznik
kakofonie. Tu vSak kuratorka
nedopustila. Podarilo se ji vytvorit
harmonii, ve které se propléta-

ly silné umélecke vypovédi, ale
vysledna vystava pusobila jako
organicky celek.

Byt se to nemusi zdat zrejmé,
iumélecka prace je prace. Jde

o fyzickou i tvirci ¢innost, ktera
velmi ¢asto vyzaduje obrovskeé
usili. Dékuji véem umélkynim

a umélcim, ktefi si to prijeli v par-
néem lété do Mikulova ,odmakat”.
Vazime si toho. Dale bych chtéla
podékovat celému organizacnimu
tymu, ktery pod taktovkou letos-
nich dvou garantt odstartoval

jiz ¢tvrtou dekadu sympozia. A na
zavér bych chtéla podékovat
vam vsem, kdo timto projektem
Zijete a peCujete o néj. Je vas
opravdu cela frada a vaSe prizen
je nedocenitelna.

Dékuiji.

Dear Friends of the Arts,

Each year of the Mikulov Art Symposium “dilna” is
an original story full of new encounters, impulses
and creative energy. The atmosphere that this event
brings year after year is always fresh and original,
though always with a connection to our town and its
inhabitants. These mutual ties are reflected in the
works that the artists create during their summer
stay in Mikulov.

The unique nature of the Mikulov symposia has
also been captured in the documentary Workshop
and Harvest by director Pavel Jirasek which
received its premiere this year and which the Town
of Mikulov produced in co-operation with Czech
Television. The documentary sensitively captures
the atmosphere of confrontation and co-operation
between the artists and the local population and
between the artists themselves, and indirectly says
a great deal about us and the times in which we live.
All of this is recorded for future generations in the
works of art that can be found in the collection of
the Town of Mikulov.

Petra Korlaar
Deputy Mayor of the Town of Mikulov
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Art has the ability to cultivate and
enrich. The members of the Diet-
richstein family who invited artists
of various nationalities working in
various styles to Mikulov knew this
well, and in doing so they created
a prestigious, culturally rich and
economically prosperous town.
The Mikulov Art Symposium “dilna”
also has this ability and follows up
indirectly from the traditions of our
town. This year’s 31t symposium is
excellent evidence of this. Artists
(including two local natives) have
come to our town with an open
mind and endeavoured to explore
it to the core of its soul right down
to the limestone rock. Their work
is inspired by specific places, mo-
ments and personalities.

If one of the main themes of the
31styear of our symposium was
dialogue as a mutually enriching
exchange, then | would go so far
as to say that the resulting exhi-
bition was a “polylogue” of sorts.
It spoke the language of many
means of artistic expression (from
photography to classical painting,
and from sculpture to perfor-
mance art) and gave free rein to
the individual aesthetics of the
symposium participants.
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Lenore Jurkyova, curator of the
31styear of our symposium, played
alarge part in the successful
“translation” of these different
means of expression. Her task
was not an easy one — whenever

a number of voices come together,
there is arisk of cacophony. The
curator did not, however, allow
this to happen. She managed to
create a sense of harmony in
which strong artistic statements
were intertwined and the resulting
exhibition gave the impression of
an organic whole.

Although it may not seem obvious,
artistic work is also “work™. It is

a physical and creative activity
that very often requires enormous
effort. | would like to thank all the
artists, male and female, who
came to Mikulov in the sweltering
summer to “put their noses to the
grindstone”. It is much appreci-
ated. | would also like to thank

the entire organisational team
which, under the leadership of this
year’s two guarantors, launched
the symposium into its fourth
decade. And finally, | would like to
thank all of you whose lives are
bound up with this project and
who care about it passionately.
There are truly a great many of you
and your support isinvaluable.

Thank you.

Téma identity, které zastresovalo letosni, 31. rocnik
Mikulovského vytvarného sympozia “dilna“, otevira
Siroké spektrum otazek od individualni identity
umeélcu pres spolecenské a kulturni kontexty az po
samotnou podstatu této dlouholeté akce a jeji roli
videntité mésta Mikulova.

Lenore Jurkyova
Kuratorka 31. ro¢niku Mikulovského vytvarného sympozia “dilna”
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Sympozium bylo od svého pocat-
ku v 90. letech platformou, ktera
propojovala radost z tvorby v ple-
néru s primym zajmem mistnich
obyvatel. Postupem ¢asu se tato
udalost proménila v prestizni
rezidencni program pro vyznacné
tvarce Ceskeé i mezinarodni scény.
Letos vSak Slo o vic nez jen

o pokrac¢ovani této tradice —
chtéli jsme otevrit novou kapitolu
anaznacit dalsi mozny smeér.

Pojitkem mezi tvorbou letosnich
ucastnikl — Eji Deveckove,
Daniely a Lindy Dostalkovych,
LibuSe Jarcovjakove, Svatopluka
Mikyty, Jury Pir§¢e, Michaely
Vrbkové a Jana Vytisky —je jejich
jedine¢ny zpUlsob prace s téma-
tem identity. At uz jde o vnimani
sebe sama skrze vlastni tvorbu,
zkoumani hranic mezi jednotlivy-
mi médii, nebo propojeni uméni
s konkrétnim mistem a jeho his-
torii, vSechna dila reflektuji téma,
které nas formuje na osobni

i kolektivni urovni.

Pri pripravé letosniho katalogu
jsme se rozhodli zachovat tradici
dialogu, ktera je pro mikulovskou
“dilnu” typicka, ale zaroven ji posu-
nout novym smérem. Zatimco
drive rozhovory odhalovaly po-
hled umélcu na jejich dila a pribéh
sympozia, tentokrat jsme do
popredi postavili zazitky a reflexe
dalSich ucastnikl — divakd,
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spolupracovnikl a obyvatel
Mikulova. Umélecka perspektiva
zustava zachovana prostrednic-
tvim fotografii, kterée priblizuji
atmosfeéru dni stravenych na
zamku i mimo né;j.

Rada bych také zminila podil
Daniely a Lindy Dostalkovych,
které nejen prispély svym umeé-
leckym vkladem v ramci sympozia,
ale také se pod znackou Critical
Styling Service postaraly o vi-
zualniidentitu ro¢niku a podobu
tohoto katalogu. Jejich jedinecny
pristup k identité nejen vizualni,
ale i obsahové se tak stal nedilnou
soucastiletosni “dilny*.

Samotné sympozium se stalo
experimentem, ktery prerostl

v uspéch predcéici mé puvodni
ocekavani. Zamecke ateliéry se
promeénily v Zivy a otevreny pro-
stor, kde vznikala nejen pozoru-
hodna uméleckadila, ale i nova
pratelstvi, inspirativni setkani

a sdilené zazitky. Spole¢né vece-
e, workshopy, filmové projekce
a spontanni aktivity s pritomnosti
détii mistnich obyvatel vytvorily
unikatni atmosféru, ktera presa-
hovala béznou pracovni rutinu.

Je mi cti, Ze jsem méla moznost
byt soucasti této vyjimecné akce.
Jsem nesmirné vdéénavsem
umeélcim, organizatoriim, spolu-
pracovnikim i méstu Mikulovu za

vytvoreni podminek, diky kterym
se “dilna“ stala nejen prostorem
pro tvorbu, ale i mistem otevrené-
ho dialogu a mezilidského propo-
jeni.

Na zavér bych rada podékovala
vSem, kdo pfispélik tomu, ze le-
tosni ro¢nik mohl byt takto uspés-
ny. Mikulovské sympozium opét
ukazalo, ze uméni ma schopnost
nejen zrcadlit nasi identitu, ale
take ji spoluutvaret, a to na urovni
individualni, komunitnii kulturni.
Doufam, ze tento ro¢nik bude
inspiraci pro budouci smérovani
“dilny“ a Ze energie, ktera zde
vznikla, bude rezonovat jesté
dlouho po jeho skonceni.
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The theme of identity, which was the highlighted
topic at this year’s 315t Mikulov Art Symposium
“dilna”, opens up a wide range of questions —
from the individual identity of artists and social
and cultural contexts to the very essence of this
long-standing event and the role it plays in the
identity of the town of Mikulov.

Lenore Jurkyova
Curator of the 315t Mikulov Art Symposium “dilna”
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Since its inceptionin the 1990s,
the symposium has been a plat-
form that has connected the joy
of artistic creation in a community
of artists with the first-hand
interest of the local population.
Over the course of time, this
event has been transformed

into a prestigious residency
programme for prominent artists
on the Czech and international
scene. This year was more than
just a continuation of this tradition,
however — we wanted to begin
anew chapter and suggest
another possible direction.

When selecting the artists,

| endeavoured not only to reflect
diversity of media, approaches to
artistic creation and generational
experiences, but also to invite art-
ists whose works address serious
contemporary themes. | wanted
their works to be understanda-
ble and capable of addressing

the viewer, stimulate areaction
and create a space for dialogue.
A reaction to a work of art does
not always have to be positive;
conflict and incomprehension
can also lead to deeper reflection
and meaningful conversation.

The link between the work of

this year’s participants — Eja
Deveckova, Daniela and Linda
Dostalkova, LibuSe Jarcovjakova,
Svatopluk Mikyta, Jura PirS¢,

Michaela Vrbkova and Jan
Vytiska - is their unique way of
working with the theme of identity.
No matter whether this means
seeing oneself through one’s own
work, exploring the boundaries
between individual media, or con-
necting art with a specific place
and its history, all their works
reflect a topic that shapes us on

a personal and collective level.

When preparing this year’s
catalogue, we decided to pre-
serve the tradition of dialogue
that is typical of our “dilna”, while
also shifting it forwards in a new
direction. While the interviews
have previously revealed the
artists’ perspective on their works
and the course of the symposium,
this time we placed the experi-
ences and thoughts of other par-
ticipants — viewers, collaborators
and residents of Mikulov — at the
forefront. The artistic perspective
is preserved through photographs
that focus on the atmosphere of
the days spent at the chateau and
beyond its walls.

| would also like to give a particu-
lar mention to the contribution
made by Daniela and Linda
Dostalkova, who not only con-
tributed their artistic input to

the symposium, but were also
responsible for the visual identi-
ty of this year’s symposium and
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the appearance of this catalogue
under the brand Critical Styling
Service. Their unique approach to
identity, not merely visual, but also
in relation to content, became an

integral part of this year’s “dilna”.

The symposium itself became an
experiment that grew into a suc-
cess far exceeding my original
expectations. The chateau studi-
os were transformed into a lively
and open space where remark-
able works of art were created
and new friendships, inspiring
encounters and shared experi-
ences were formed. Communal
dinners, workshops, film screen-
ings and spontaneous activities
in the presence of children and
local residents created a unique
atmosphere that went beyond
the bounds of the ordinary
working routine.
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I am honoured to have had the
opportunity of being part of this
extraordinary event. | am ex-
tremely grateful to all the artists,
organisers and collaborators
and the Town of Mikulov for cre-
ating the conditions that made
the “dilna” not only a space for
artistic creation, but also a place
for open dialogue and interper-
sonal connections.

I would finally like to thank every-
one who contributed to making
this year’s event such a success.
The Mikulov symposium once
again showed that art has the abil-
ity not only to reflect our identity,
but also to play a part in shaping

it on an individual, community and
cultural level. | hope that this year
will be aninspiration for the future
direction of the “dilna” and that
the energy that was created here
will resonate long after the event
has ended.

Nase plsobeni v pozici odbornych garant(

31. sympozia navazalo na praci Adama Vrbky,
ktery spole¢né s kuratorkou Lenore Jurkyovou
pred dvéma lety plivodni koncept pripravil.
Tricetileta historie sympozia si zadala aktualizaci
formatu, na které se mél podilet poradni sbor
zvoleny naléta 2022-2024. Poradni sbor se
spole¢né s nami, obornymi garanty, zabyval
statutem sympozia, hlavnim provadécim
dokumentem, aby sympozium svym vstupem
do ¢tvrté dekady vyhovélo potrebam akci
souc¢asného uméni a drzelo standard kvality.

Marcela Strakova & Petr Kubin

Odborni garanti 31. ro¢niku Mikulovského vytvarného sympozia “dilna*
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V historii garantstvi Mikulovského
vytvarného sympozia “dilna“ byla
dosud pouze dvé jména: Libor
Lipa (garantem byl v letech 1995-
2018) a Adam Vrbka (2019-2022).
V jubilejnim, tfricatém roce sdileli
roli garanta vSichni ¢lenoveé po-
radniho sboru, coz se ukazalo jako
ne zcela funkéni. Kurator ro¢niku
je zodpovédny za uméleckou
kvalitu sympozia, odborny garant
dohlizi na celkovy pribéh akce
véetné jeji komunikace; i proto
tato funkce nutné vyzaduje zkusSe-
nost z vedouci pozice v kulturnich
institucich a mj. také zkusenost se
spravou sbirek.

“Dilna“ vstoupila 31. ro¢nikem do
nove dekady, se kterou se poji
nékolik zmén, které nastaly po
dvouletém pozorovani a citlivem
testovani. Jde o sdilenou pozici
garantl. Ta prinasi novy pohled na
garanstvi sympozia a obohacuje
jej o dialogickou praci v profesnim
paru, pocet garantl se tak nasobi
dvéma a jeden pohled se rozsifuje
o druhy. Symbolicky honorar si
garanti déli napul. Pozice, které
byvaly v ramci sympozia tradicné
spiSe oddélené, spojily v novém
pojetirole kuratora/kuratorky

a teoretika/teoreticky ro¢niku

v jednu. Toto i dalSi nova nastaveni
chceme v rdznych rovinach sym-
pozia udrzet po dalsi dekadu.
Poradni sbor si vytycil nékolik cilt.
Jednim z nich bylo akcentovat
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“dilnu® jako néco, co zije ve svém
prirozeném prostredi, v Mikulové,
a zvySit povédomi ob¢ant més-
ta o této vyjimecné akci. DalSim
cilem bylo podpofit a posilit od-
bornou rovinu sympozia, dodava
akci kredit, ktery presahuje hrani-
ce mésta i republiky. Snahou bylo
také minimalizovat vliv politickych
zmén na format, provedeni ¢i ob-
sah a vystupy “dilny“. Mikulovskeé
vytvarné sympozium vnima mésto
jako jednu z prioritnich kulturnich
a spolec¢enskych akci, historicky
ovSem zaznivala hrozba, ze se
zménou politické reprezentace
muze dojit i ke zruseni sympozia.
Jednim z naSich doporucéeni je
tedy zakotveni sympozia mezi
prioritni akce kulturni strategie
méstaikraje.

Poradni sbor se také zabyval tim,
jak “dilnu” priblizit aktualni a atrak-
tivni formou obyvatelim mésta

i odborné verejnosti,atojak v je-
jim pribéhu, tak po jeho skon&eni,
jak budovat zna¢ku celoro¢né.
Zkoumalijsme formaty analogo-
vé i virtualni, balancovali jsme na
urovni odbornychiilidovéjsich
formatu. Zavedlijsme novou
komunikacni strategii, podarilo se
nam vytvorit komunikacni tym slo-
zeny ze zastupcl poradateld, za-
lozili jsme profil @art_mikulov na
Instagramu. V prubéhu akce jsme
jeho prostrednictvim prinaseli
denni zpravodajstvi ,.ze zamku*

v podobé kratkych videi. Jejich
sledovanost byla neuvéritelna,
predcilijsme i velké sbirkotvorné
statniinstituce, které s timto
formatem cilené pracuji mnohem
déle. Potvrdili jsme si tak potrebu
dlouhodobéjsiho planovani oproti
spontanni produkci, ktera prova-

vvvvvv

Dulezitym nastrojem, pomoci
kterého jsme navazovali vztah

s verejnosti, byly doprovodné
programy. Vzdy jsou vytvarené
na miru konceptu ro¢niku krea-
tivné, riznymi formami privadéji
mikulovskou verejnost k “dilné”

a takeé bouraji zavedené myty.
Doprovodné akce jsme rozdé-
lili na hlavni, “dilna“ jich porada
celkem pét, z toho ¢tyri probéh-
ly béhem sympozia: varili jsme

a servirovali halusky na Festivalu
narodu Podyji, ucili jsme se spo-
le¢né hvizdat s umélkyni Ejou
Deveckovou, upravilijsme format
rodinné vytvarné “dilny“, zapojili
do jejich vedeni profesionalni
lektory a otevreli jsme je SirSi ve-
rejnosti. Tradi¢ni den otevrenych
ateliérd na zamku jsme obohatili
o komentované prohlidky s kura-

torkou, a to kazdou sudou hodinu.

Partnefi sympozia méli moznost
se do doprovodnych programu
zapojit vlastni akci, ktera se
zaroven objevila na plakatech

a ziskala rovnocenny statut
spoluporadatelstvi.

Paty, participativni format vznikl
jiz pro 30.roc¢nik, s jeho realizaci
zatim vyckavame, postupné
zraje areaguje naklima a naladu
mésta Mikulova.

Vystavu vystupt poprveé doprovo-
dilatiraz aletak s dvojjazyénymi
texty ve vizualnim stylu letosniho
ro¢niku od studia Critical Styling
Service. V letaku nechybéla map-
ka, ktera navstévniky vystavou
provedla. Navstévnici se mohli
zucastnit i komentovanych pro-
hlidek, ve formé uvah zustava pro
dalSilétaiformat dernisaze vcC.
aktualizace formatu uvedeni toho-
to katalogu a jeho blizsi zasazeni
do kontextu sou¢asné nakladatel-
ské praxe publikaci z akci vytvar-
neho uméeni.

Nic z novych formatua a pristupt

by nevzniklo bez podpory poradni-
ho sboru a bez zivych diskusi,
které jsme vedli s kolegy v tymu,
do kterého pani mistostarostka
Petra Korlaar prizvala takeé neza-
vislé odborniky a odbornice. Dari
se byt vjednom tymu s osvicenymi
poradateli sympozia: s méstem

a Regionalnim muzeem v Mikulové.
Jejich vizi: profilovat se sympoziem,
vystavou a sbirkou sou¢asného
umeéni navic doprovazi odvaha pro
hledani novych forem fungovani.

Osobnosti a profil poradatell se
do kazdého ro¢niku sympozia
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propisuji stejné jako osobnosti
kuratorut/kuratorek a hostujicich
umeélct/umélkyn. Respekt a part-
nerstvi plati pro produkci i porada-
tele, stejné tak i pro dialog umélcu.
Sympozium se prirozené vyviji
alogicky se do néj promitaji i jed-
notlivé zkusenosti téch, kdo se na
ném podileji. BEhem naseho pu-
sobeni, tj. béhem 30. a 31. roéniku,
jsme s kolegy narazili na nékolik
bodU, na které se budeme muset
v budoucnu zamérit. Pojmenovali
jsme kriticka mista, silné a slabé
stranky, vime, ze “dilna“ ma dosud
nevyuzité prilezitosti.

“Dilna“ ma za sebou 30 let, timto
ro¢nikem vstoupila do nové deka-
dy, postupné se profesionalizuje.
Udrzeni “dilny“ a jejiho prinosu je
velkym ukolem, jehoz pInéni za-
bere nékolik let a bude vyzadovat
neustaly dialog mezi vSemi, kdo se
na sympoziu podileji.

36

Tématem letoSniho ro¢niku sym-
pozia byl vedle identity i dialog.
Vedeme ho druhym rokem, at uz
v ramci programu pro verejnost,
nebo interné mezi poradateli

a organiza¢nim tymem, neformal-
nimi prateli a podporovateli akce.
Ugastnici sympozia maji béhem
sympozia svou komunikacni
zakladnu u velkého stolu v jiznim
kridle, ke stejnému pomysinému
velkému stolu by méli zasednout
ti, kdo se o dalsi smérovani “dilny*
zajimaji a nabizeji ji své vize.
Dékujeme predchozim garantam,
pani mistostarostce Petre Korlaar,
radnim mésta, zastupitelim

a koleglim z poradniho sboru za
spolupraci adiavéru. TéSime se

z toho, ze jsme se “dilné“ po od-
borné i manazerske strance mohli
vénovat, a zlstavame ji nablizku

i nadale v nasich dalSich rolich.

Our work as expert guarantors of the 315t sympos-
ium followed up from the work performed by Adam
Vrbka who, along with curator Lenore Jurkyova,
prepared the original concept two years ago. The
symposium’s thirty-year history required an updat-
ed format, and the advisory board elected for the
years 2022-2024 was to contribute to this process.
The advisory board and ourselves, the event’s pro-
fessional guarantors, considered the symposium
statute, its primary implementing document, in an
endeavour to ensure that the symposium meets the
needs of a contemporary art event and maintains its
standard of quality as it enters its fourth decade.

Marcela Strakova & Petr Kubin

Professional Guarantors of the 315t Mikulov Art Symposium “dilna”
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There have been just two names
in the history of guarantors of the
Mikulov Art Symposium “dilna”

to date — Libor Lipa (guarantor in
the years 1995-2018) and Adam
Vrbka (2019-2022). In the thir-
tieth jubilee year of the event,

all the members of the advisory
board shared the role of guar-
antor, and this turned out not

to work quite as well as it might
have. The curator of the year is
responsible for the artistic qual-
ity of the symposium, while the
professional guarantor oversees
the overall course of the event, in-
cluding its communication, which
is why this position necessarily
requires experience in a leader-
ship position at a cultural institu-
tion and, not least, experience in
managing collections.

The “dilna” entered a new decade
with its 31t year with a number of
changes that were implemented
after two years of observation
and sensitive testing. One of
these changesis the introduction
of sharing of the position of guar-
antors. This provides a new per-
spective on the role of guarantor
of the symposium and enriches

it with the dialogue between two
professionals, thereby multiplying
the number of guarantors by two
and expanding one perspective
with another. The symbolic fee is
shared between the guarantors.
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Positions that traditionally tended
to be separate within the sym-
posium have been combined in

a new single conception of the
role of curator and theorist of the
year. We want to maintain this
and other new configurations at
various levels of the symposium
for the next decade.

The advisory board set itself a
number of goals. One of these
was to accentuate the “dilna” as
something that lives in its natural
environment —in Mikulov —and to
increase awareness of this ex-
ceptional event among the town’s
inhabitants. Another goal was to
support and augment the profes-
sional standard of the sympos-
ium, giving the event a reputation
going beyond the borders of the
town and the country. An effort
was also made to minimise the
influence of political changes on
the format, implementation, con-
tent and output of the “dilna”. The
Mikulov Art Symposium is per-
ceived by the town as one of its
priority cultural and social events,
but historically there has often
been a threat that a change in po-
litical representation could lead
to the cancellation of the sym-
posium. One of our recommenda-
tionsis, therefore, to anchor the
symposium among the priority
events in the cultural strategy of
the town and the region.

The advisory board also dis-
cussed possible ways of bringing
the “dilna” closer to the town’s res-
idents and the professional public
in a timely and attractive way,
both during and after the event,
and how to build the brand year-
round. We explored analogue and
virtual formats to find a balance
between professional and more
popular formats. We introduced
anew communication strategy,
created a communication team
consisting of representatives of
the event’s organisers, and estab-
lished the profile @art_mikulov on
Instagram which we used during
the course of the event to bring
daily news “from the Chateau”

in the form of short videos. Their
viewing figures were incredible
and we even surpassed large
state collection-building institu-
tions that have been working with
this format in a targeted manner
for much longer. This confirmed
the need for longer-term planning
as compared to the spontaneous
productions that accompanied
previous years of the symposium.

Our accompanying programmes
were an important tool that

we used to establish a relation-
ship with the public. They are
always tailored creatively to the
concept of the year, they bring
the Mikulov public to the “dilna” in
various forms, and they also bust

established myths. We divided the
accompanying events into main
events of which the “dilna” organ-
ised a total of five, four of which
took place during the course of
the symposium: we cooked and
served dumplings at the Festival
of the Nations of the Dyje Basin,
we learned to whistle together
with artist Eja DevecCkova, and we
made changes to the format of
the family art workshop, involving
professional instructors in their
leadership and opening them up
to the general public. We aug-
mented our traditional open studi-
os day at the chateau with guided
tours with a curator every “even”
hour. The symposium partners
got the opportunity of holding
their own events as part of the
accompanying programme, and
they also appeared on the posters
for the event and were given the
equivalent status of co-organiser.

A fifth participatory format was
created for the 30" year of the
symposium and we are still await-
ing its implementation. It is grad-
ually coming to fruition and re-
sponding to the climate and mood
in the town of Mikulov.

The exhibition of artistic output
was accompanied for the first
time by an imprint and a leaflet
with bilingual texts in the visual
style of this year’s event from the
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studio Critical Styling Service.
The leaflet included a plan that
guided visitors through the exhibi-
tion. Visitors could also take part
in guided tours, and the format of
the final showing remains under
consideration for future years,
including updating the format of
the presentation of this catalogue
and its closer incorporation into
the context of current publishing
practice of materials on visual
arts events.

None of the new formats and
approaches would have come
about without the support of the
advisory board and without the
lively discussions we had with our
colleaguesin the team, to which
Deputy Mayor Petra Korlaar also
invited independent (male and
female) experts. It is a great suc-
cess to have a single team with
the enlightened organisers of the
symposium —the City Council and
the Regional Museum in Mikulov.
Their vision of shaping the sym-
posium, the exhibition and the
collection of contemporary artis
also accompanied by the courage
to seek new forms of operation.

The personalities and expertise
of the organisers are engraved
into every year of the symposium,
as are the personalities of the
curators and guest artists. Re-
spect and partnership apply to
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the production of the event and
its organisers, as well as to the
dialogue between the artists. The
symposium is developingin a
natural fashion and the individual
experiences of those who partici-
pateinit are logically reflected

in this. During our work on the
30" and 31styears of the sympos-
ium, my colleagues and | have
identified a number of areas that
we will have to focus onin the
future. We have identified critical
points, strengths and weakness-
es, and we know that the “dilna”
still has untapped opportunities.

Our “dilna” has been around for
30 years and this year entered
anew decade, and it is gradual-
ly becoming more professional.
Maintaining the “dilna” and the
contribution it makes is a big task,
the fulfilment of which will take

a number of years and will re-
quire constant dialogue between
everyone who contributes to

the symposium.

The theme of this year’s sympos-
ium, in addition to identity, was
dialogue. We are focusing on the
topic of dialogue for a second
year now, both within the frame-
work of programmes for the
public and internally among the
organisers and the organisational
team, informal friends and sup-
porters of the event. During the

symposium, those taking partin

it have a “communication base”

at the large table in the south
wing, and those who have an in-
terest in the future direction of the
“dilna” and offer their visions for it
should also take a seat at a similar
notional table.

We would like to thank the pre-
vious guarantors, Deputy Mayor
Petra Korlaar, the city councillors
and representatives, and our
colleagues on the advisory board
for their co-operation and trust.
We are delighted to have been
able to contribute to the “dilna”
from both a professional and man-
agerial perspective, and we will
continue to keep a close watch on
itin our future roles.
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Zamek Mikulov
/ The Chateau
11.8.-30.11. 2024

artmikulov.cz

Kuratorka
/ Curator
Lenore Jurkyova

56

Exhibition

Vystava

Identita
/ ldentity

Vystavuijici
umélkyné a umélci
/ Exhibiting Artists

Eja Deveckova
Daniela & Linda
Dostalkovy

LibuSe Jarcovjakova
Svatopluk Mikyta
Jura Pirs¢

Michaela Vrbkova
Jan Vytiska
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Personal, cultural and social identity — the way it is
expressed and explored is one of the constant motifs
of the visual arts. Due to its ambiguity, however, the
term “identity” is often (ab)used in cultural, social and
political conflicts. Art has a special ability to take the
viewer outside their usual thought space. It is not afraid
to think boldly or to open up complicated topicsin an
unconventional way. The gallery space is a place

of sharing — sharing between people with different
experiences in life.

Today, in an age of rapidly escalating conflicts, when
society is polarised and there is extremely little willing-
ness to engage in mutual dialogue, art offers the
opportunity to question, to provoke and to imagine
together new paths that can lead us away from the
beaten track of our thinking. Contemporary artis char-
acterised in particular by its participative nature and

an endeavour to describe and comment on the world
and contribute towards changingiit.

The key to selecting the exhibiting artists was the
theme of identity and how they approach this topic

in their work. Unlike the practice customary in the
organisation of exhibitions, the curator of this sympos-
ium does not select existing works at the beginning

of the project. The curator invites the artists themselves
to engage in dialogue and co-operation, thereby
creating the right conditions for the creation of the
exhibited works.

The exhibiting artists are presenting works that were
produced during the course of their month-long stay
in Mikulov. Some continued working on projects that
they had already begun, while others chose to find
inspiration in the identity of the place, its people and
the situations they experienced during the course of
the symposium.

58 Lenore

Osobni, kulturni nebo socialniidentita — zpusob jejiho
vyjadreni a jeji zkoumani patfi mezi konstantni mo-

tivy vytvarného uméni. Pojem ,identita“ je ale ¢asto,
kvUli své mnohoznacnosti, (zne)uzivan v kulturnich,
spolecenskych a politickych konfliktech. Uméni ma
zvlastni schopnost prenést divaka ven z jeho obvyklého
mysSlenkoveého prostoru. Neboji se myslet odvazné,
otevirat komplikovana témata nekonvencnim zpuUso-
bem. Galerijni prostor je mistem sdileni, sdileni mezi
lidmi s rdznymi zivotnimi zkusenostmi.

Dnes, v dobé rychle eskalujicich konfliktd, kdy je spo-
le¢nost polarizovana a ochota k vzajemnému dialogu
velmi mala, nabizi uméni prilezitost: zpochybnovat,
provokovat a spole¢né si predstavovat nové cesty,
které nas vedou mimo vyjetée koleje naseho mysleni.
Pro sou¢asné uméni je charakteristicka zejména
participativnost, snaha popisovat a komentovat svét,
prispét k jeho zméné.

Klicem pro vybér vystavujicich umélct bylo pravé téma
identity — to, jak k tomuto tématu pristupuji ve své tvor-
bé. Narozdil od bézné vystavni praxe kurator sympozia
na pocatku projektu nevybira jiz existujici dila. K dialogu
a spolupraci zve samotné autory a tim vytvari podminky
pro vznik vystavovanych dél.

Vystavujici umélci predstavuiji dila, ktera vznikla v pru-
béhu jejich mési¢niho pobytu v Mikulové. Nékteri pokra-
¢uji v jiz rozpracovanych projektech ajini se nechali
inspirovat identitou mista, lidmi a situacemi, které v dobé
sympozia zazili.

Jurkyova
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Michaela Vrbkova
Friends

chlebové tésto

/ bread dough

rzné rozmery

/ various dimensions

60 Michaela Vrbkova
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Michaela Vrbkova
Friends

chleboveé tésto

/ bread dough

rdzné rozméry

/ various dimensions

66 Michaela

Vrbkova
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Vytiska

Jan
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Jan Vytiska
Zmije rizkata
/ Horned Viper
olejnaplatné
/ oilon canvas
170 x 200 cm

72 Jan

Jan Vytiska

Ritual trokych hrozni

/ The Ritual of Sour Grapes
olejnaplatné

/ oilon canvas

120 x200cm

Vytiska
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Jan Vytiska
Horizontalni cérka

/ Horizontal Maiden
olej naplatné

/ oil on canvas
80x120cm

74 Jan

Jan Vytiska
Vertikalni cérka

/ Vertical Maiden
olej naplatné

/ oil on canvas
80x120cm

Vytiska
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Jan Vytiska
Zmije ruzkata
/ Horned Viper
olejnaplatné
/ oil on canvas
170 x 200 cm

76 Jan

Jan Vytiska

Ritual trokych hrozni

/ The Ritual of Sour Grapes
olejnaplatné

/ oil on canvas

120 x200cm

Vytiska
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Jura Pirs¢
Zhasinac

/ Extinguisher
beton, kov

/ concrete, metal
vySka / height
157 cm

78

Jura

Pirsc¢
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Jura Pir§¢

Hlida¢ (Ve sluzbé)

/ Guardian (On Duty)
beton, kov

/ concrete, metal
vySka / height

169 cm

80 Jura

Pirsc
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Michaela Vrbkova




Michaela Vrbkova

bez nazvu, z cyklu

/ untitled, from the series

New Ordinary

hackovany synteticky provazek
/ crocheted synthetic cord

99 x80cm

88 Michaela

Vrbkova

89



90 Michaela Vrbkova 91



Svatopluk Mikyta

So Strong, So Strong |
So Strong, So Strong Il
tus na papire

/ink on paper

59 x 42 cm kazdy / each

92 Svatopluk

Mikyta
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Svatopluk Mikyta

bez nazvu, z cyklu

/ untitled, from the series
Terra - Poetic Pieces

tus na papire

/ink on paper

59 x 42 cm kazdy / each

94 Svéatopluk

Mikyta
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Svéatopluk




Svatopluk Mikyta

bez nazvu, z cyklu

/ untitled, from the series
Terra - Poetic Pieces

tus na papire

/ink on paper

59 x 42 cm kazdy / each

98 Svéatopluk

Mikyta
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Svatopluk Mikyta
Hlava, ze série

/ Head, from the series
Terra - Poetic Pieces
tus na papire

/ink on paper
59x42cm
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102 Libuse Jarcovjakova 103
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LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

rzné rozmeéry

/ various dimensions

106 Libuse Jarcovjakova 107
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Libuse

LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

rdzné rozméry

/ various dimensions

Jarcovjakova

109
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LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

rdzné rozméry

/ various dimensions

Jarcovjakova

11



112 Libuse Jarcovjakova 13
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116

Libuse

Jarcovjakova

Miko[ovske obi “1"

17



LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

rzné rozmery

/ various dimensions

18

Libuse

Jarcovjakova
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LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

rzné rozmeéry

/ various dimensions

122 Libuse

Jarcovjakova

123



124 Eja Deveckova 125



Eja Deveckova
Hvizd sirén

/ Whistling Sirens
video

552"

126

Eja

Performerky / Performers

Eja Deveckova, Katerina Gebauerova, Monika Jandova, Lenore Jurkyova,
Jana Kilianova, Jana Koudelova, Veronika Maresova, Jitka Plesz,

Marta Sedlackova, Helena Slavikova, Andrea Safarik, Ludmila Tobikova,
Michaela Vrbkova

Deveckova

127



Deveckova
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Eja Deveckova



Eja Deveckova
Workshop hvizdani
/ Whistling workshop
video

535"

132

Eja

Deveckova

133



Eja Deveckova

Volani sirén

/ The Call of Sirens
digitalni tisk na papire
/ digital print on paper
60x42cm

134 Eja

Deveckova

135



136 Daniela & Linda Dostalkovy 137
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Daniela & Linda Dostalkovy




Daniela & Linda Dostalkovy

bez nazvu, z cyklu

/ untitled, from the series

sour grapes / slick wines
pigmentovy tisk, hlinik

/ pigmented ink print, aluminium
105x70cm

142

Daniela & Linda

Dostalkovy

143



144 Daniela & Linda Dostalkovy 145
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In the project Siren’s Whistle,
Eja Deveckova explores the
phenomenon of whistling as

a specific and multi-layered
element of human communica-
tion and self-expression.

Whistling is generally perceived as
something that is associated with
emotional moments — it can express joy,
surprise, warning or challenge. While in
some culturesitis a natural part of every-
day life and folklore, this skill is associat-
ed with a number of gender prejudices
in Europe, and particularly in Central
Europe. Traditional views consider whis-
tling to be a highly masculine affair, while
women who use this skill in public are
often frowned upon and their whistling is
seen as a sign of impoliteness or inap-
propriateness.

This topicis a personal one for the
artist — she wanted to learn how to
whistle, but the discovery that many

of her female friends had already mas-
tered this skill inspired her to create

a project that would establish a closer
relationship with this ability among
women and challenge the stereotypes
associated with their behaviour. The
result was a series of workshops she
organised during the Mikulov symposium
in which women were encouraged to be
open to new skills and rediscover their
self-confidence in the public space.

In organising these workshops, she
collaborated with local communities
and involved local groups, thereby
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connecting contemporary art with the
local environment.

The project’s final event, a happening
beneath Holy Hill, united a group of wom-
en who came together to whistle. This
performative event not only had a sym-
bolic value — it was also an expression

of the strengthening of female identity,
community cohesion and resistance to
social expectations. This place, which
itself evokes a sense of timelessness
and peace, was enlivened by the sound
of women’s voices in the form of whis-
tling. This act was documented in avideo
that became part of DevecCkova’s artistic
output and provided a unique perspec-
tive on the event as a whole.

The video capturing the final happening
not only conveys the atmosphere of

this performative event, but also under-
lines the significance of whistling as an
activity that can be a means of liberation
and an expression of female autonomy.
Deveckova has used this project to draw
attention to the fact that whistling holds
adeeper symbolism, even if it may seem
like a simple or even trivial gesture. The
project raises questions about how
society defines female behaviour and
provides a space for the re-evaluation of
these norms.

Eja

Eja Deveckova v projektu

Hvizd sirén zkouma fenomeén
hvizdani jako specificky

a mnohovrstevnaty prvek lidské
komunikace a sebevyjadreni.

Hvizdani je obecné vnimano jako

néco, co se vaze na emocionalni
momenty — muze vyjadrovat radost,
prekvapeni, varovani ¢i vyzvu. Zatimco
v nékterych kulturach je prirozenou
soucasti bézného zivota a folkloéru,

v Evropé, a zejména v jeji stredni ¢asti
je s touto dovednosti spojena rada
genderovych predsudkd. Tradi¢ni
pohledy povazuji hvizdani za vysostné
muzskou zalezitost, zatimco zeny, které
tuto dovednost vyuzivaji na verejnosti,
jsou ¢asto hodnoceny negativné

a hvizdani je u nich vnimano jako projev
nezdvorilosti ¢i nevhodnosti.

Autorka se k tomuto tématu dosta-

la osobné —chtéla se naucit hvizdat,
ale zjisténi, Ze mnoho jejich pritelkyn
tuto dovednost jiz ovlada, ji inspirova-
lo k vytvoreni projektu, ktery by tuto
schopnost priblizil zenam a zpochybnil
stereotypy spojené s jejich vystupova-
nim. Vysledkem byla série workshopu,
které poradala béhem mikulovského
sympozia a kde byly Zeny podporovany,
aby se otevrely novym dovednostem

a znovuobjevily svou sebejistotu ve

verejném prostoru. PFi organizaci téchto

workshopu spolupracovala s mistnimi
komunitami a zapojila mistni spolky,
¢imz propojila sou¢asné uméni s lokal-
nim prostredim.

Deveckova

Zavérecna akce projektu, happening
pod Svatym kopeckem, spojila Zzeny,
které se sesly k hvizdani. Tato perfor-
mativni udalost méla nejen symbolickou
hodnotu - byla vyjadrenim posileni
zenskeé identity, komunitni soudrznosti

a odporu vici spolecenskym ocekava-
nim. Misto, které samo o sobé prinasi
pocit nad¢asovosti a klidu, bylo oZiveno
zvukem zenskych hlast v podobé hvizda-
ni. Tento akt byl dokumentovan videem,
které se stalo soucasti umeéleckého
vystupu Deveckoveé a prineslo jedinecny
pohled na celou akci.

Video zachycujici zavére¢ny happening
nejen prenasi atmosféru této perfor-
mativni udalosti, ale i podtrhuje vyznam
hvizdani jako aktivity, ktera mlze byt pro-
stredkem osvobozeni a vyjadreni zenskeé
autonomie. DevecCkova timto projektem
upozornuje na to, Ze hvizdani, a¢ se maze
jevit jako jednoduché, ¢i dokonce trivialni
gesto, skryva hlubsi symboliku. Projekt
vyvolava otazky o tom, jak spole¢nost
definuje zenskée chovani, a poskytuje pro-
stor pro prehodnoceni téchto norem.
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The Dostalkova sisters exert
aninfluence on the art world
from a number of angles.
Lindais a graphic designer,
while Daniela is a photographer.
Together they form a strong
creative duo, operating
successfully as artists and
curators on the domestic

and global scene.

Their work shapes the identity of visual
art through the intersection of disciplines
and media, blurring the differences
between free creation and commerce.
Their creative energy, professionalism
and distinctive aesthetics are also
reflected in the series sour grapes /

slick wines which they created together
at this year’s symposium.

The project makes use of a metaphor
inspired by the unripe grapes in Miku-
lov’s vineyards, which look tempting but
have a sour taste that acts as anillustra-
tion of feelings of unfulfilled expect-
ations. This approach makes reference
to experiences associated with the
impression that reality does not come up
to expectations, and draws attention to
recurring patterns of people’s reactions
to various situations in life. A significant
source of inspiration for the project was
Ellen O’Loughlin’s essay Questioning
Sour Grapes: Ecofeminism and the United
Farm Workers Grape Boycott, which
explores the connection between
environmental issues and social norms
through an ecofeminist perspective.
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This approach enriches their work with
thematic layers that relate to ecological
and feminist issues, while also reso-
nating with a broader social reality. The
large-format photographs create an
effect of alienation in the context of their
perception by means of the contradiction
between the depicted girl, her historical
costume and the striking background.
The photographs are also complement-
ed within the series by a typographic
statement by the artists.

Daniela & Linda

Sestry Dostalkovy ovlivauiji
umélecky svét z nékolika uhlu.
Linda je graficka designérka,
zatimco Daniela je fotografka.
Spolec¢né tvori silné tvurdi

duo, uspésné pusobi jako
umélkyné a kuratorky na domaci
i globalni scéné.

Jejich tvorba formuje identitu vytvarného
uméni smérem k prolinani disciplin

a médii, stiraji rozdily mezi volnou tvor-
bou a komerci, tvofi svobodné. Jejich
tvarci energie, profesionalita a vyrazna
estetika se propisuji také do série sour
grapes / slick wines, kterou spolu vytvori-
ly naletos$nim sympoziu.

Projekt vyuziva metaforu inspirovanou
nezralymi hrozny z mikulovskych vinic,
které vypadaji lakave, ale prinaseji
kyselou chut, coz ilustruje pocity nenapl-
nénych ocekavani. Tento pristup odka-
zuje na zkusenosti, kdy realita nesplnu-
je predstavy, a upozornuje na opakujici
se vzorce reakci lidi na rizné situace

v zivoté. Vyznamnym inspiracnim
zdrojem pro projekt byla stat Ellen
O’Loughlinové Questioning Sour Grapes:
Ecofeminism and the United Farm
Workers Grape Boycott, ktera zkouma
propojeni environmentalnich problém
a spolec¢enskych norem prostrednictvim
ekofeministickeé perspektivy. Tento pri-
stup obohacuje dilo o tematické vrstvy,
které se vztahuiji k ekologickym a femini-
stickym otazkam a zaroven rezonuiji

s SirSi spolec¢enskou realitou. Velkofor-
matové fotografie vytvariv kontextu jejich

Dostalkovy

vnimani efekt odcizeni prostrednictvim
rozporu mezi zobrazovanou divkou,
jejim historickym kostymem i vyraznym
pozadim. Fotografie jsou v ramci série
doplnéné také typografickym statemen-
tem umélkyn.
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LibuSe Jarcovjakova is arespect-
ed figure on the Czech photogra-
phy scene, known primarily for
her ability to capture everyday
life with sincerity, without embel-
lishment, and with a deep sense
of authenticity. Her photographs
are often intimate and autobio-
graphical in nature and reflect
her own experiences, and this is
particularly evident in her series
that touch on themes of identity,
memory and time. These images
act as visual diaries and tell sto-
ries that are not just personal, but
also universal, allowing viewers
to find a piece of themselvesin
her work.

One of the characteristic features of
Jarcovjakova’s work is an emphasis on
capturing moments that otherwise re-
main in the background - the small, often
overlooked, events in everyday life. In this
way, she discovers beauty and meaning
even in seemingly ordinary situations.
Her photographs often feature raw and
uncompromising depictions of reality,

no matter whether they are portraits of
friends, scenes from the Prague nightlife
of the 1970s and 1980s, or life in com-
munities that used to lie on the margins
of society.

The cycle created during the four-week
symposium in Mikulov is a good exam-
ple of this approach. During a period
marked by an intensive workload and
the release of a documentary about her
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life and work, LibuSe found space for
contemplation in Mikulov, and this was
alsoreflected in the series of photo-
graphs Here and There, By Night, By Day.
This collection of images, supplemented
by her diary entries, provides a view of
unigue moments and friendships, as well
as the challenges associated with ageing
and a hectic lifestyle.

LibuSe Jarcovjakova’'s work is also char-
acterised by openness and an ability to
enter into a dialogue with the viewer. This
approach creates a space for sharing
emotions and experiences, making her
photographs something more than mere
documentation — they become a testi-
mony to a time and to people and their
experiences. An open form of presenta-
tion, combined with diary entries, creates
acomplex image that resonates with
viewers around the world and reveals
that even the mundane can have pro-
found meaning and value.

Libuse

LibuSe Jarcovjakova je uznavanou
postavou ¢eskeé fotograficke sce-
ny, znamou predevsim pro svou
schopnost zachytit kazdodenni
zivot s uprimnosti, bez prikraslo-
vani a s hlubokym smyslem pro
autenticitu. Jeji fotografie maiji
¢asto intimni a autobiograficky
charakter a odrazeji jeji vlastni
zkuSenosti, coz je patrné zejména
v sériich, které se dotykaji témat
identity, paméti a Casu. Tyto
snimKky pusobi jako vizualni deniky
a sdéluji pribéhy, které jsou nejen
osobni, ale také univerzalni, coz
umoznuje divakdm najit v jejim

dile kousek sebe.

Jednim z charakteristickych rysu
Jarcovjakové tvorby je diraz na zachy-
ceni momentd, které jinak zUstavaji

v pozadi - nepatrnych, ¢asto prehlize-
nych udalosti kazdodennosti. Timto
zplUsobem objevuje krasu avyznamive
zdanlivé obycejnych situacich. Jeji foto-
grafie Casto obsahuji syrové a nekom-
promisni zobrazeni reality, at uz se jedna
o portréty pratel, scény z no¢niho zivota
Prahy 70.a 80. let, nebo o zivot komunit,
které byvaly na okraji spole¢nosti.

Cyklus vznikly béhem ¢tyrtydenniho
sympozia v Mikulové je ukazkou tohoto
pristupu. V obdobiintenzivni pracovni
vytizenosti, poznamenaném uvedenim
dokumentu o jejim Zivoté a dile, nasla
Libuse v Mikulové prostor pro reflexi, coz
se odraziloiv sérii fotografii Tam a tady,

v noci, ve dne. Tento soubor snimkad,

Jarcovjakova

doplnény denikovymi zaznamy, prinasi
pohled na jedine¢né okamziky, pratelske
vztahy, ale i navyzvy spojené se starnu-
tim a hektickym zivotnim stylem.

Dilo Libuse Jarcovjakové je rovnéz
charakterizovano otevrenosti a schop-
nosti vstupovat do dialogu s divakem.
Tento pristup vytvari prostor pro sdileni
emoci a zkusenosti, diky cemuz se jeji
fotografie stavaji né¢im vic nez jen doku-
mentaci — stavaji se svédectvim o dobé,
lidech a jejich prozitcich. Otevrena
forma prezentace spolu s denikovymi
zaznamy vytvari komplexniobraz,
ktery rezonuje s divaky po celém svété
aodhaluje, ze i vSednost mlze mit
hluboky vyznam a hodnotu.
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At this year’s symposium,
Svatopluk Mikyta presented

a series of drawings called

Terra - Poetic Pieces, the
foundations of which he had
already laid down during the
pandemic in 2021. During the
third lockdown, which significantly
changed not only everyday life,
but also the very perception of
time and space, Svatopluk found
an opportunity to slow down and
concentrate on personal and
introspective creative work.

In an environment in which the world had
stopped turning, the artist took advan-
tage of this time to develop works that
connect not merely with traditional draw-
ing, but also with the process of writing
of various kinds and knitted structures. It
is this combination that brought a med-
itative and repetitive character to his
work, with each piece becoming a kind of
reflection on the cyclical nature of time.

The new drawings created at Mikulov
Chateau were inspired not only by the
history and aesthetics of the place, but
also by the mutual interaction and at-
mosphere among the participantsin the
symposium. This creative environment
provided Svatopluk with an opportunity
of enriching his series with new dimen-
sions — both personal and social.

A good example of this is the pair of
drawings called So Strong, So Strong |,
So Strong, So Strong Il, which are the
only ones to depict specific people.

170

The artist included these portraits of

the Dostalkova sisters in the series as

a certain form of homage to these artists,
curators and, not least, friends. The
drawings from the series Terra - Poetic
Pieces feature elements of skilful work
with material, a large dose of patience,
and a search for a balance between con-
crete and abstract forms.

The cycle places an emphasis on crafts-
manship and physical contact with the
material, and this brings a unique sen-
sory dimension and symbolism to the
artist’'s work. The handwritten text that
forms part of these pieces adds another
layer of meaning — words become part
of the texture, intertwining naturally

with visual elements. Precision and
attention to detail are confronted in the
artist’'s work with a meditative quality
that induces a fluid dialogue between the
artist, his work and the viewer.

Svatopluk’s pieces reflect current artistic
trends, with an interest in materiality and
areturn to handicraft techniques being
intertwined with new experimental
approaches. In this way, the series

Terra - Poetic Pieces becomes not mere-
ly an expression of the artist’s creative
approach, but also a broader meditation
onthe meaning of artin the present day —
on its ability to slow down the pace, to
make us think, and to connect the past
with the present in new contexts.

Svatopluk

Na letoSnim sympoziu Svatopluk
Mikyta predstavil cyklus kreseb
nazvany Terra - Poetic Pieces,
jehoz zaklady polozil uz béhem
pandemie v roce 2021. Béhem
tretiho lockdownu, ktery vyraz-
né zmeénil nejen bézny zivot, ale

i samotné vnimani ¢asu a pro-
storu, Svatopluk nasel prilezitost
zpomalit a soustredit se na osobni
a introspektivni tvorbu.

V prostredi, kdy se svét zastavil, autor
vyuzil ¢as k rozvinuti dél, ktera propojuji
nejen tradi¢ni kresbu, ale také proces
rizného psani a pletené struktury. Pravé
tato kombinace prinesla do jeho prace
meditativni a repetitivni charakter, kdy se
kazdé dilo stava jakousi reflexi cyklické
podstaty ¢asu.

Nové kresby vytvorené primo v prosto-
rach mikulovského zamku se inspiro-
valy nejen historii a estetikou mista, ale

i vzajemnou interakci a atmosférou mezi
ucastniky sympozia. Toto tviréi prostredi
poskytlo Svatoplukovi moznost obohatit
SVOU Sérii 0 noveé rozméry — osobnii spo-
lecenské. Prikladem muze byt dvojice
kreseb s nazvem So Strong, So Strong |,
So Strong, So Strong I, které jako jediné
zobrazuji konkrétni osoby. Portréty ses-
ter Dostalkovych autor do série zaradil
jako urcitou formu pocty témto umélky-
nim, kuratorkam a neposledniradé také
pritelkynim. Kresby z Terra - Poetic
Pieces nesou prvky zruéne prace s ma-
terialem, trpélivosti a hledani rovnovahy
mezi konkrétnimi a abstraktnimi formami.

Mikyta

Cyklus zdUraznuje remeslné zpracovani
a fyzicky kontakt s materialem, coz prina-
Si unikatni smyslovy rozmér a symboliku
do umeélcova dila. Ru¢ni psani, které je
soucasti téchto dél, pridava dalsi vrst-

vu vyznamu - slova se stavaji soucasti
textury, prirozené se prolinaji s vizualnimi
prvky. Pfesnost a cit pro detail se v auto-
roveé praci setkavaji s meditativni kvalitou,
ktera navozuje plynuly dialog mezi umél-
cem, jeho dilem a divakem.

Svatoplukova dila reflektuji sou¢asné
umeéleckeé trendy, kde se prolina zajem

o materialitu a navrat k rukodélné techni-
ce s novymi, experimentalnimi pristupy.
Série Terra - Poetic Pieces se tak stava
nejen vyjadrenim autorova tvlréiho
pristupu, ale i SirSi meditaci o smyslu
umeéniv sou¢asné dobé - o jeho schop-
nosti zpomalit tempo, primét k zamysleni
a propojovat minulost s pritomnosti

v novych kontextech.
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Jura Pirs¢, the youngest par-
ticipant in this year’s Mikulov
Symposium and a student at the
Academy of Fine Artsin Prague
(AVU), is a prominent representa-
tive of the youngest generation of
artists. Pir§¢ primarily uses video
and objects in his work, thereby
connecting the dynamics of the
moving image with the physical
presence of sculptural work.

The theme of identity, which was the
focal point of the symposium, presented
him with an opportunity of re-examining
his relationship with his hometown of
Mikulov. He did not explore this relation-
ship from a merely nostalgic or tradi-
tional perspective, however, but through
anew role —the role of an artist and
observer who looks at the town through
the eyes of a visitor, a night walker and
asilent observer.

Pirs¢’'s work during the symposium took
in two sculptures, Watchman (On Duty)
and Extinguisher, which express the
specific atmosphere of Mikulov at night.
Inits silence and apparent calm, the night
town becomes a place that seems to ex-
ist outside of time, and an encounter with
characters such as a night watchman or
a policeman is unexpectedly believable
against this backdrop.

Pir§¢ was not afraid to add an interesting
touch to the classic medium of sculpture
in his work with the use of concrete,

which gives his work a raw and industrial
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impression. He originally used plaster
models of figures as a master for pro-
ducing porcelain moulds for the resulting
concrete sculptures. This material not
only references strength and perma-
nence, but also blends in with the archi-
tecture of the town that has surrounded
him since childhood. He complements
these sculptures with spatial installations
and drawings that augment the concept
of dimensions and shapes and engage in
adialogue with the architectural features
of the chateau staircase.

Another aspect of Pir§¢’s work is his feel-
ing for context and his ability to respond
to the creative environment that inspires
him. His sculptures not only communi-
cate with the atmosphere of the town,
but also find a symbolically connection
with works by participants in previous
years of the symposium, which PirS¢, as
alocal resident, has known since child-
hood. This layering of past and present
lends his works another dimension and
gives them a depth that goes beyond
their surface impression.

Jura

Jura PirS¢, nejmladsi u¢astnik
letoSniho mikulovského sympozia
a student Akademie vytvarnych
umeéniv Praze, je vyraznym
zastupcem nejmladsi generace
umélcu. Ve své tvorbé Pirs¢
nejcastéji vyuziva video a objekt,
¢imz propojuje dynamiku
pohyblivého obrazu s fyzickou
pritomnosti socharské prace.

Téma identity, které bylo ustfednim
bodem sympozia, pro néj predstavovalo
prilezitost, jak znovu prozkoumat svdj
vztah k rodnému méstu Mikulovu. Tento
vztah ale nezkoumal pouze z nostal-
gického ¢i tradi¢niho pohledu, nybrz
prostifednictvim nové role —role umélce
apozorovatele, ktery se na mésto diva
ocCima navstévnika, no¢niho chodce
atichého pozorovatele.

Pir§Cova tvorba béhem sympozia zahr-
novala dvé sochy, Straznik (Ve sluzbé)

a Zhasinac, které vyjadruji specifickou
atmosféru no¢niho Mikulova. No¢ni més-
to se ve své tichosti a zdanlivém klidu
stava mistem, které jako by existovalo
mimo ¢as, a vtomto prostredi je setkani
s postavamijako nocni hlidac ¢i straznik
necekané uveritelné.

Pir§¢ se v ramci své prace nebal klasic-
ké médium sochy ozvlastnit pouzitim
betonu, coz dodava jeho tvorbé syrovy
aindustrialni nadech. Plvodné sadro-
vé modely postav pouzil jako predlohu
pro vytvoreni porcelanovych forem pro
vysledné betonoveé skulptury. Tento

Pirsc

material nejenze odkazuje na pevnost
atrvalost, ale také se prolina s architek-
turou mésta, ktera ho od détstvi obklo-
povala. Tyto sochy doplnuje prostorovou
instalaci a kresbami, které rozvijeji
koncept dimenzi a tvarl a vstupuji do
dialogu s architektonickymi prvky
zameckeého schodisté.

Dalsim aspektem Pir§Covy prace je jeho
cit pro kontext a schopnost reagovat

na tvlrdi prostredi, které ho inspiruje.
Sochy nejen komunikuji s atmosférou
mésta, ale také se symbolicky propojuji
s dily u¢astniku z predeslych roénikd,
které Pirs¢ jako mistni obyvatel znal

od détstvi. Toto vrstveni minulosti a sou-
¢asnosti propujcuje jeho pracim dalsi
rozmér a dava jim hloubku, ktera presa-
huje povrchovy dojem.
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Michaela Vrbkova’s ephemeral
objects represent a specific form
connecting fine arts, craftwork
and an environmental approach
to creative work. The project
began in Mikulov as a site-
specific installation for which

the artist used construction

cord to create a spatial drawing.
After the exhibition ended, this
material, originally perceived as
disposable, was transformed into
anew creative medium — several
kilometres of cord became

the basic material for crocheted
anthropomorphic objects.

By reinterpreting crocheting, tradition-
ally perceived as a craft associated

with women'’s work, the artist shifts this
technique into a contemporary context,
thereby questioning established ideas
about art and craft. Vrbkova also experi-
ments with various ways of incorporating
these masks into other formats, such as
drawings and blind embossing, which
augments their expressive potential and
connects them with other media.

Michaela expands the motif of the mask
onto a variety of material and symbolic
levels. The bread faces she places in
display cases connect contemporary ar-
tistic interpretation with the ancient leg-
end of the baker from the town of Eeklo.
This story, captured in a painting in the
Dietrichstein family collection exhibited
at Mikulov Chateau, serves as areminder
of human transience and our superficial
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relationship with beauty. The legend of
the baker who changed people’s faces is
a critique of the human desire for eternal
rejuvenation and beautifully illustrates
the transience of physical beauty as
compared to inner value.

Vrbkova makes use of this theme as

a starting point in developing the idea of
masks as means of self-reflection and
self-stylisation. Her work explores how
masks can represent defence mecha-
nisms as well as forms of exploration of
the self. These works cross over in this
way from aesthetic and haptic experi-
ments to philosophical questions about
authenticity and social expectations. Her
bread faces, which literally “levitate” in
the gallery space, give an impression of
timelessness and confront viewers with
the question of their own identity and the
fear of revealing their true face.

The artist’s installations are more than
mere artistic objects; they offer a space
for dialogue in which viewers can reflect
on their own experiences and attitudes
towards the topics of beauty, fear and
cultural norms. In this way, the work
becomes both a visual and a deeply per-
sonal challenge for us to reevaluate what
we consider beautiful and what masks
we put on notjustin society butalsoin
respect of ourselves.

Michaela

Efemeérni objekty Michaely
Vrbkoveé predstavuji specifickou
formu propojujici volné uméni,
femeslo a environmentalni
pristup k tvorbé. Projekt zapocal
v Mikulové jako site-specific
instalace, kde autorka vyuzila
stavebni Sndru k vytvoreni
prostorove kresby. Po ukonéeni
vystavy se tento material,
puvodné vnimany jako jedno-
razovy, pretvoril v novy tvardi
prostredek — nékolik kilometr
Sndry se stalo zakladnim
materialem pro hackované
antropomorfni objekty.

Reinterpretaci hackovani, tradicné
vnimaného jako fremeslo spojované

s zenskou praci, autorka posouva tuto
techniku do sou¢asného kontextu,

¢imz zpochybnuje zavedené predstavy
O umeéniaremesle. Vrbkova rovnéz ex-
perimentuje s rlznymi zpusoby, jak tyto
masky zaclenit do dalSich formatd, jako
jsou kresby nebo slepotisky, coz posiluje
jejich expresivni potencial a propojuje je
s jinymi médii.

Michaela rozsifuje motiv masky do
rznych materialovych a symbolickych
rovin. Chlebové obli¢eje, které umistuje
do vitrin, propojuji sou¢asnou umélec-
kou interpretaci s davnou legendou

o pekari z méstecka Eeklo. Tento pribéh,
zachyceny na obraze ze sbirek rodu
Dietrichsteinl vystaveném na miku-
lovskéem zamku, slouzi jako memento
lidské pomijivosti a povrchniho vztahu

Vrbkova

ke krase. Legenda o pekari, ktery lidem
meénil obliceje, je kritikou lidskeé touhy po
vécném omlazeni a krasné ilustruje pomi-
jivost fyzické krasy ve srovnani s vnitrni
hodnotou.

Vrbkova tuto tematiku vyuziva jako
vychozi bod k rozvijeni myslenky o mas-
kach jako o prostredcich sebereflexe

a sebestylizace. Jeji prace zkouma, jak
masky mohou predstavovat obranné
mechanismy i formy zkoumani vlastniho
ja. Dila tak prechazeji od estetickych

a haptickych experimentt k filozoficke-
mu tazani o autenticité a spolec¢enskych
ocekavanich. Chlebové obliceje, které
doslova ,levituji“ v galerijnim prostoru,
pusobi dojmem nad&asovosti a kon-
frontuji divaka s otazkou vlastni identity
a strachu z odhaleni pravé tvare.

Autorciny instalace jsou vice nez jen
uméleckymi objekty; nabizeji prostor pro
dialog, ve kterém divak m(ze reflektovat
vlastni zkuSenosti a postoje k tématim
krasy, strachu a kulturnich norem. Tak
se dilo stava nejen vizualni, ale i hluboce
osobni vyzvou k prehodnoceni toho, co
povazujeme za krasné a jaké masky si
nasazujeme nejen ve spolecnosti, ale

i pred sebou samymi.
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Jan Vytiska's canvases are
striking at first glance with dark
and provocative aesthetics
that may seem disturbing,
sometimes even frightening.
Vytiska's paintings are much more
than just aninitial visual shock,
however. On closer inspection,
the viewer begins to delve into
the layers of his symbolism,
discovering hidden details and
visual references that reveal his
interest in timeless questions
of existence and the transience
of life.

Recurring motifs in his work include
symbols with classical artistic meanings,
such as the goat — often represented as
a source of strength and vitality, but also
unrest and dark forces. The vegetation
that Vytiska places on his canvasesis
another important element. Grass and
proliferating flora symbolise renewal and
the endless cycle of life, even when jux-
taposed with images of decay and death
such as putrefying bodies or rotting
fruit. This combination of living nature
and decadence evokes the vanitas motif
which emphasises the transience of
human endeavour and the inevitabili-

ty of death, from which, however, new
life emerges.

Interestingly, Vytiska links his painting
with modern and popular references. His
paintings contain references to scenes
from film and music, mystical elements
and rich folklore, which is characteristic
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of his way of mixing classical and con-
temporary visual narratives. The ele-
ments he uses on his canvases may
include faces that seem familiar to the
viewer, as the artist draws inspiration
from the cultural subconscious and
social archetypes that are deeply rooted
in all of us. In this way, Vytiska creates an
experience thatis not only aesthetically
intense, but also intellectually stimulat-
ing, and that poses new questions and
interpretations with each fresh look.

Jan Vytiska created a total of four
paintings during his stay at the chateau
that reflect his distinctive artistic style
and inspiration. The first two paintings,
The Horned Viper and The Ritual of Bitter
Grapes, are large canvases that corre-
spond to his traditional motifs and forms,
and therefore represent classic exam-
ples of his work.

Another significant work is the diptych
Horizontal Maiden and Vertical Maiden
which was inspired by Moravian folklore.
These canvases can be understood as
the artist’s tribute to the town of Mikulov
which has become a significant source
of inspiration for him. The paintings
reflect a connection with local traditions
and the way in which he interprets cultur-
al elements through his artwork.

Jan

Platna Jana Vytisky na prvni
pohled zaujmou svou temnou

a provokativni estetikou, ktera
muze pUsobit znepokojivé, nékdy
az désive. Vytiskovy obrazy

véak v sobé nesou mnohem vice
nez jen prvotnivizualni Sok. Pri
blizSim pohledu se divak zac¢ina
norit do vrstev jeho symboliky,
objevuje skryté detaily a vizualni
odkazy, které odhaluji jeho zajem
o nadcasove otazky existence

a promeénlivosti zivota.

Opakujici se motivy v jeho tvorbé za-
hrnuji symboly s klasickym uméleckym
vyznamem, jako je kozel — Casto pred-
stavovany jako zdroj sily, vitality, ale

i neklidu a temnych sil. Vegetace, kterou
Vytiska umistuje na sva platna, je dalSim
dulezitym prvkem. Trava a buijici flora
symbolizuji obnovu a nekonecény cyklus
zivota, atoiv kontrastu s obrazy rozkla-
du a smrti, jako jsou tlejici téla Ci hnijici
ovoce. Tato kombinace zivé prirody

a dekadence evokuje motiv vanitas, ktery
zdUraznuje pomijivost lidskeho snazeni
a nevyhnutelnost smrti, z niz ovéem vzni-
ka novy Zivot.

Zajimavosti je, ze Vytiska propojuje své
malirské dilo s modernimi a popularnimi
referencemi. Jeho obrazy obsahuji odka-
zy na filmové a hudebni sceny, mysticke
prvky a bohaty folklor, coz je vymluvné
pro jeho zplsob michani klasickych

a soucasnych vizualnich narativu. Prvky,
které na platnech pouziva, mohou zahr-
novat obliceje, které divakovi pripadaji

Vytiska

povédome, protoze autor ¢erpa inspiraci
z kulturniho podvédomi a spole¢enskych
archetypu, které mame vSichni hluboce
zakorenéné. Timto zpusobem Vytiska
vytvari zazitek, ktery je nejen esteticky
intenzivni, ale take intelektualné stimulu-
jici, prinasejici nové otazky a interpretace
kazdym novym pohledem.

Jan Vytiska vytvoril béhem svého pobytu
na zamku celkem &tyri obrazy, které
reflektuji jeho osobity umélecky styl ain-
spiraci. Prvni dva obrazy, Zmije riizkata

a Ritual trpkych hroznu, jsou velkoforma-
tova platna, ktera odpovidaji jeho tradic-
nim motiviim a formam a tim predstavuiji
klasické priklady jeho tvorby.

Dalsim vyznamnym dilem je diptych
Horizontalni cérka a Vertikalni cérka, ktery
byl inspirovan moravskym folklorem. Tato
platna lze chapat jako autorovu poctu
méstu Mikulov, které se pro néj stalo vy-
znamnym zdrojem inspirace. V obrazech
se odrazi propojeni s mistnimi tradicemi
a zaroven také zpasob, jakym interpretu-
je kulturni prvky skrze své umélecke dilo.
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Ctyri tydny intenzivni prace, inspirace a setkavani
se promitly nejen do dél prezentovanych na zavé-
recné vystave, ale také do osobitych zkuSenosti
kazdého zu¢astnéneho. Skrze umélecka dila Ize
nahlédnout, jak umélci sympozium subjektivné vni-
mali, jak na né pusobilo prostredi Mikulova i samot-
ny proces tvorby.

V této ¢asti publikace jsou predstaveny rozhovory
s osobnostmi, které, a¢ nejsou hlavnimi tvaremi
sympozia, svou pritomnosti a ¢innosti vyznamné
ovlivnily jeho charakter. Tento pristup otevira SirSi
pohled na atmosféru, ktera panovala v zameckych
ateliéerech béhem &tyr tvarcich tydna. Rozhovory
s divaky, uc¢astnicemi workshopu, kunsthistorikem
a kuratorem, mladou scenaristkou, ktera pripra-
vovala obsah pro socialni sité, nebo spisovatelkou
davérné znalou mistniho prostredi odhaluji dalsi
vrstvy pribéhu, ktery sympozium predstavuje.

Tato rozmanitost perspektiv doklada, ze pribéh
sympozia lze vnimat mnoha zpUsoby. Spojenim
uméleckych vystupl a vypovédi dalSich protagoni-
stl vznika komplexni obraz, ktery zdlUraznuje vy-
znam dialogu mezi uménim, publikem a jedine¢nym
mistem, kde se sympozium odehravalo.

Lenore Jurkyova

Rozhovory

Thomas Beachdel
Pavla Horakova
Jana Koudelova
Zita MarsSikova
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Thomas Beachdel
Historik uméni a kurator
New York

Thomasi, jako historik uméni

a kurator zijici a pracujici v New
Yorku mas k Mikulovu vztah
pravdépodobné predevsim
prostrednictvim své manzelky,
umeélkyné Marie Tomanoveé.

Co simyslis o jedine¢ném formatu
a tradici Mikulovského vytvarného
sympozia? Cim se odliduje od
jinych uméleckych rezidenci,
které znas?

Podle mého nazoru je Mikulovskeé vytvar-
né sympozium pro Mikulov velmi speci-
alni. Mozna je to dokonce to nejcennégjsi,
co v Mikulové je. Kultura je velmi dllezita.
Sblizuje lidi, zapaluje myslenky a posou-
va lidi kupfedu. Né&co jim pFinasi. Zivot se
stava nécim vic nez jen poc¢asim, praci,
nebo dokonce rodinou. Jsou véci, které
nechavaji misto v ramci kulturnosti vy-
niknout. Mista jako Jihlava nebo Karlovy
Vary maji napriklad filmoveé festivaly; tyto
festivaly ale jako by nebyly souc¢asti sku-
te¢né struktury téchto mést — na rozdil
od mikulovskeé “dilny“. Festival prijde.
Festival odejde. A mésto ¢eka na dalsi,
ktery prijde zase zarok. V jistém smyslu
se tato mésta jevi jako mésta festivalova.
Mozna se totéz darict o Cannes; jasna
svétla se tam objevuji jednou za rok. Ale
Mikulov... tato rezidence existuje uz vice
nez 30 let a za tuto dobu se zde vytvo-

fil jakysi kondenzator kultury rliznych
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druh; jsou mésta, ktera tento druh
energie pritahuji, jako napriklad Santa Fe
v Novém Mexiku, San Miguel De Allende
v Mexiku, Skowhegan v Maineu — mista,
kde se zakorenila a vzkvéta ziva kulturni
DNA, kam umélci prichazeji, kam jezdi
pobyt; mista, kde se rodi uméni. Mikulov
je jednim z takovych mist, ale na rozdil
od téch, ktera existuji prevazné jen pro
umeélce, patri mikulovska “dilna“ obcaniim
Mikulova —a v koneé¢ném dulsledku je to
celé o Mikulové. V ramci mikulovské “dil-
ny“ fotografoval v poloviné devadesatych
let zdej$i obyvatele Jindfich Streit; o vice
nez pétadvacet let pozdéji, vroce 2021,
pro svou rezidenci v mikulovské “dilné*
fotografovala v Mikulové svou vlastni ro-
dinu a svuj vlastni domov Marie Tomano-
va.V roce 2024 se v Mikulové pro “dilnu”
vyfotografovala LibuSe Jarcovjakova;
umelci se stavaji soucasti Mikulova

a Mikulov se stava soucasti umélcu.

Jak hodnotis souc¢asné
strategie sympozia zamérené
na navazani dialogu s mistni
komunitou a publikem?

Jako ¢loveék, ktery byl v Mikuloveé jen
dvakrat po celou dobu trvani sympozia
(2021a2024), mohu jen tézko posoudit
ucinnost strategii k navazovani dialogu.
Mohu vsak fict, ze se zda byt zcela jasne,
ze za dlouhou dobu trvani - historii —
mikulovske “dilny* se tato stala soucasti
Mikulova a jeho obc¢anu stejné jako
zamek a okolni vinice. Fyzické stopy jsou
zanechany po celém mésté ve formé
soch. Jsou tu ale i stopy emocionalni,

které nejsou tak dobre vidét. Marie
Tomanova napriklad vzpominala, jak

se jako mlada divka zijici v Mikulové na
“dilnu” tésila kazdé léto, kdy do mésta
prijizdéli novi umélci z jinych mist; tésila
se, ze pobudou s lidmive mésté - ze
zde budou jist, pit... a poskytovat pohled
na zivot a dusi umélce. Marii Tomanové
ajejim kamaradkam — Michaele a Marky —
to prinaselo velkou inspiraci; letni “dilna“
v Mikulové mozna svym zplsobem byla
pro kazdou z nich darem, ktery je dovedl|
k tomu, Ze se samy zacaly vénovat umé-
ni. A pravé v tom je dopad mikulovskeé
“dilny*“, v tom je jeji kouzlo.

Jak se podle tebe lisi pristup

k zapojeni navstévnikl
averejnosti ve stredoevropském
kontextu ve srovnani s podobnymi
projekty v New Yorku?

V New Yorku o podobnych projektech
ve skuteénosti nevim. Cimz nechci Fict,
ze tam Zadné rezidence nejsou — napfi-
klad Residency Unlimited je pomérné
znama. A jsouidalsi. Ale zda se, ze
rezidence v New Yorku slouzi predevsim
umélclm a zdaji se byt izolovanéjsi.
Jinymi slovy — vypada to, ze se zde
umeélci spis zapojuji s jinymi umélci —
anatojsou zaméreni. Myslim, ze v mi-
kulovskeé “dilné“ se umélci také zapojuji
s jinymi umélci, ale to zapojeni je ote-
vienéjsi a vice propojené s komunitou.
O tom svédci oteviené ateliéry a neu-
staly proud akci, které jsou s “dilnou®
pevné propojeny — coz je navic k prosté
pritomnosti umélcd v Mikulové.

Rozhovory

Jaké jsou tvoje dojmy

z letosSniho sympozia?

Jaké aspekty programu nebo
vystavy té nejvice zaujaly?

V roce 2024 mi “dilna“ pripadala mladsi
také zazil. Tento ro¢nik meél velmi prijem-
nou energii. Vybér umélcu spolu velmi
dobre spolupracoval a zdalo se, ze mezi
nimi vzniklo prijemné pouto vytvorené
okolnostmi “dilny*.

Jaky by podle tebe mohl byt dalsi
krok nebo smér sympozia, aby
siudrzelo svou povést a prilakalo
jesté Sirsi publikum?

To je vyborna otazka. Myslim, Ze siji
poklada kazdy, kdo se v Ceské republice
zabyva uménim. Md{j nazor se mozna
nebude libit, ale je ucinny a dynamicky.
Jednoduchou odpovédije pozvat a zapo-
jit vice lidi, kurator( i umélcq, i z jinych
mist —i z téch mimo oblast stfedni Evro-
py. Uvédomuiji si, ze je vzdy jeden zahra-
ni¢ni umélec —to by se ale dalo trochu
rozsifit. Napriklad v roce 2016 jsme

s Marii Tomanovou ve spolupraci s Ces-
kym centrem v New Yorku zacali tvorit
New Bohemia - vicelety program, v ramci
kterého dochazi k vyméné rezidenci
umeélcu a sérii vystav a ktery kladl velky
duraz na uméleckou vyménu a komu-
nikaci. Klic¢em k tomuto programu bylo
propojeni Ceska se zbytkem svéta a se-
tkavani Ceskych umélct s umélci z jinych
zemi. Vznikla tak dynamicka zkusenost,
ktera kolem Ceského centrav New Yorku

187



vyvolala takovy kulturni rozmach, ze bylo
zarazeno do ¢lanku New York Times

o novych vystavnich mistech uméni.
Mikulovska “dilna“ je silnou zalezitosti
pro Mikulov; mlze se ale stat silnou véci

i pro zbytek svéta.
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Pavla Horakova
spisovatelka
Mikulov — Praha

Pavlo, travis svuj Cas jak v Praze,
tak v Mikulové. V prabéhu léta
jsem poznala mnoho dalSich lidi
z kulturni sféry, kromé umeélct
ze sympozia, ktefi to maji
podobné. Cim podle tebe toto
misto umélce pritahuje?

Neni to tak, ze bych si Mikulov vybrala
jako svuj druhy domov cilené. Zamilovala
jsem se do zdejsSiho mladence a dosta-
la k nému Mikulov jako prémii. Mikulov

je svidny vizualné, takze neni divu, ze
pritahuje lidi vnimavé ke krase. Je to
pohadkoveé historické mésto s vinarskou
kulturou, zasazené v dojemné prirodni
scenérii. Po staleti se tu potkavali Cesi

s Rakusany, Némci a Zidy, své stopy tu
nechaly Slechtické rody a reholni rady,
stretavaly se tu duchovni proudy katolic-
ké, zidovské, novokrténecké. VErim, ze
tovSechno tu je stale pritomno ve zdech,
takze fakt, ze dnesni Mikulov vtahuje

a propojuje jisté typy lidi zblizka i zdaleka,
nenivlastné nic noveého. Nabizi celoro¢ni
kulturni program, v némz si najdou to své
ktefri si vyjimecnost mésta uvédomuiji
achapou ji jako zavazek. Zalezi jim na
tom, aby se tu dobre citili oni sami i ume-
nimilovni hosté. Vybudovali tu jakousi
kulturni ,paralelni polis®, ktera nemusi byt
viditelna béznému vikendovému nebo
Lburcakovému" turistovi, ale o to Stédreji

zahrnuje pohostinnosti navstévy, které
se rozhodne prizvat mezi sebe. Mam to
Stésti, ze jsem tim sitem prosla.

Jak vnimas mikulovskeé
sympozium ajak bys
popsala letosniroénik?

“Dilnu“ povazuji za zcela jedine¢ny pocin,
dnes uz s uctyhodnou tradici, na ktery
muze byt Mikulov pysny. Pfiznam se, ze
dokud jsem v Mikulové nezdomacnéla,

o existenci sympozia jsem nevédéla.

Ale ¢im vic ho poznavam a dozvidam se
o jeho minulych ro¢nicich, tim vic jsem
nadsena, ze se tuto osvicenou myslenku
daridal udrzovat a rozvijet. Kolik umélec-
kych setkani, kolik pracovnich kontakt,
lidskych vazeb a tvarc¢ich vnuknuti za tfi
dekady sympozium prineslo, nedokaze
nikdo vycislit. Co se vydislit da, je hodno-
taumélecke sbirky v majetku mésta a ta
utésené narusta. Neni pochyb, ze krasa
kultivuje, stejné jako spolec¢nost tvircich
duchu. To, ze tu kazdé léto pobyvaiji a tvo-
fi vyznamni a inspirativni umélci, po nichz
zUstavaji dila ve verejném prostoru mésta,
je podle mé naprosto fantastické a kaz-
da komunita to mize Mikulovu zavidét.

Vzniklo tento rok dilo, které té
mimoradné oslovilo?

Vytvarné uméni neni moje odbornost,
vnimam ho zcela intuitivné. Ale kdyz se
nékolik tydnl pohybuji mezi tvlrci, ktefri
mé nechaji nahlizet do svych ,kuchyni®,
dokazu vic ocenitidila, ktera bych jinak
nedovedla rozklic¢ovat. To mé praveé na

Rozhovory

sympoziu bavi. SlySet pfimo z ust
umélcu, jaka myslenka jejich vytvarné
vyjadreni motivovala, je pro mé velmi
prinosné. Takhle mé treba zaujal pribéh
za maskami Misi Vrbkové, motivace za
workshopem hvizdani pro zeny Eji
Deveckove nebo prozitky za mikulov-
skymi fotografiemi LibuSe Jarcovjakové.
Bylo poucné sledovat vznik plastik Jury
PirSce a vidét precizni vysledek. Mam
slabost pro rozmérna barevna platna,
atak mam mozna nejsilnéjsi vztah ke
krojované kostre od Jana Vytisky, mimo
jiné proto, zZe stejny ,turecky” Satek, ktery
zdobi lebku na obraze, nosily generace
mych moravskych predkyn.

Napadnou té konkrétni zazitky
nebo setkani béhem sympozia,
ktera ovlivnila tvoje psani nebo
vnimani sou¢asného umeéni?

Na moje psani plsobi Mikulov a jeho
celkovy duch jako takovy a sympozium
vnimam jako jeho pfirozenou souc¢ast,
jako témér prirodni ukaz, ktery nevy-
hnutelné prichazi s |étem podobné jako
dozravani ovoce nebo teplé noci. Zatim
se mi nepromitlo do uméleckeé tvorby,
ale vénovala jsem se mu z riiznych uhlt
nejmin ve trech publicistickych textech.
Na moje vnimani sou¢asného uméni
zcela zasadné plsobi pravé setkavani

s umeélci aumélkynémi, navstévy jejich
zameckych ateliért a hovory u sklenicky,
nebo jen obycejné potkavani se v samo-
obsluze. Tim, ze posloucham historky

z minulych ro¢nik a poznavam dila,
ktera z nich vzesla, si doplnuju mezery
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ve znalostech nasi vytvarné scény. Ne-
vim, jak jinak bych tyto informace ziskala
tak nenasilnou a prijemnou cestou.

Letosnirok se sympozium
pokusilo vice otevrit smérem
ke komunité divak a obcanu
Mikulova. Zaznamenala jsi
néjakou zménu? Jaké mas
zkuSenosti s interakci mezi
umeélci a divaky?

Méla jsem velkou radost ze stanku
Umélecké kuchyné na Festivalu narodu
Podyji. Umélci a umélkyné ukazali, ze se
neizoluji — doslova i obrazné — na zamku,
ale chtéji a dovedou se bavit spolu s més-
tem na akci, ktera oslavuje rozmanitost
ardznorodost. Letosnirocnik byl teprve
moje treti sympozium a ani jedno jsem

v Mikulové neprozila celé, tak nemUzu
prilis hodnotit a srovnavat. Ale pravé pri-
lezitosti jako workshopy, dny otevienych
dveri, komentované prohlidky nebo ucast
na komunitnich akcich podle mé dobre
propojuji tvlrce a publikum. Samoziejmé
ledy se nejlépe prolamuji v hospodé.
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Jana Koudelova
Ucastnice workshopu Hvizd sirén
Mikulov

Pani Jano, da sefici, ze jste se
letos, diky své uc¢asti na projektu
Hvizd sirén, také stala soucasti
mikulovského vytvarného
sympozia. Jak jste sympozium
jako obyvatelka Mikulova
vnimala doposud?

Sympozium jsem vnimala, ale urcité jsem
neregistrovala vsechno. Ve svém vol-
ném Case se spiSe nez v centru pohybuji
mimo mésto, v polich. Loni se ale u nas
na sidlisti objevil jeden betonovy vytvor
(plastika Jakuba Lipavského z roku 2022,
pozn. aut.), ktery jsem dlouho nemohla
skousnout. Mam rada kreativni véci,
sama bych rekla, ze jsem docela krea-
tivni. Ten vytvor jsem nékolikrat obcha-
zela a snazila se pochopit, co tim autor
chtél fict. Po ¢ase jsem si v hlavé udélala
predstavu, ze by to mohla byt lod. Porad
mé laka tam zasadit brectan, aby ty tycky
zarostly a dodalo to celé véci smysl.

Myslite, Ze ted smysl nedava?
Myslite, ze by bylo lepsi, kdyby
se o podobnych uméleckych
dilech zacal néjaky dialog?

Mohli bychom byt informovani o tom, co
to ma predstavovat, pro¢ to umélec vy-
tvoril aproc€ to je pravé na tom misté. De-
bata kolem toho vytvoru trvala dlouho, ale
ve vysledku jsme se moc nedozvédéli, ani

jajsem se nedopatrala, co by to mélo byt.
Dokonce jsem si dohledala toho umélce,
protoze jsem se s nim chvilku bavila. Byla
bych ale rada, kdyby podobna dila méla
nejen estetickou, ale i praktickou funkci —
napriklad odpocinkovou zénu nebo pro-
lézacky pro déti. Nemuselo by to tam jen
stat bez vyuziti.

Covas tedy vedlo k tomu, ze jste
zareagovala na vyzvu zucastnit se
workshopu Eji Deveckové?

Protoze to bylo néco jiného, nového.
Nehvizdala jsem od détstvi. Kdyz ¢lovék
prisel do puberty, uz to nebylo povazova-
no za vhodné. Vzdycky se fikalo ,hvizdas
ajsijako pasacek”. Tak jsem toho necha-
la, a pak jsem viastné padesat let nehviz-
dala. A da sefici, ze takeé pro zabavu. Bylo
to zkratka néco, co jsem chtéla zkusit.

A hvizdate porad?

Ted uz ano. Od té doby to zkousSim, kdyz
jdu ven, abych nezapomnéla, jak nato.

Co vas motivovalo zapojit se

po absolvovani workshopu
také do natacenividea, které se
stalo vystupem umélkyné?

Byla to skvéla parta, s takovou energii
volnosti a svobody, to se mi opravdu
libilo. Bylo to takové malé povstani proti
tomu zazitému, ze ¢lovék ,nesmi*. Libilo
se mi, ze tam byli lidé vSech vékovych
kategorii od nejmladsich az po starsi
avsichnijsme si to uzili, takze to bylo fajn.

Rozhovory

Zmeénila néjak tato vase osobni
zkuSenost pohled na sympozium
nebo na sou¢asné uméni?

Poznala jsem nové lidi, umélce, ktefi jsou
prosté v pohodé. Jsou pozitivné naladé-
ni a maji chut ukazat, co umi. Promé je
to dobré. Clovék nemusi mit na véechno
stejny nazor, ale obdivuji kazdeho, kdo
néco déla. Kdo ma chut do néceho se
pustit. Myslim si, ze v dnesni dobé je
problém lidi odtrhnout od televize a po-
Citace. Ta komunita lidi, kterfi se setkava-
ji a povidaji si, ma dnes vyznamnou
hodnotu. Kazda moznost, jak lidi zved-
nout a dostat do kolektivu, do té tvorive
energie, za to stoji.
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Zita Marsikova
Spolupracovnice sympozia
Mikulov — Brno

Zito, v pribéhu sympozia
jsme spolu stravili opravdu
mnoho ¢asu. Kazdy den
jsi prostrednictvim videi
na socialnich sitich sym-
pozia dokumentovala

nas zivot na zamku. Jak
bys par slovy popsala
tento ro¢nik?

Rozmanity! Sice nemam zkusenosti

z minulych ro¢nik(, ale na tom letoSnim
se mijednoznacné libilo, jak pestrou
Skalu uménijsem vidéla vznikat. Myslim,
ze se to odrazilo i v mych mikroreporta-
zich—kazdaje trochujina, ale vSechny
spojuje tvurci atmosféra.

Jaky je tvuj vztah k Mikulovu?

V Mikulové naptl bydlim. Libi se mi, ze
obcas vyjdu ven a potkam dvacet vedle
sebe zaparkovanych kabrioletu, Ferrari
nebo veteranu. Je to zajimava pozice,
bydlet ve mésté, kam si vétsSinou lidé jen
prijizdéji dat sraz.

Znalajsi sympozium jesté
predtim, nez jsi byla oslovena
pro spolupraci? Jestli ano,
jak jsi sympozium vnimala?

Sympozium jsem znala hlavné z vypravé-
ni. A ted'jsem to ja, kdo o ném vypravi!
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Jaky je tvijvztah
k sou¢asnému umeéni?

To je tézké, sice jsem maturovala

z vytvarky a nastoupila na JAMU, ale
soucasné uméni je mivlastné hodné
vzdalené. Film a divadlo se snazim
sledovat, ale vytvarné uméni uz do moji
kompetence nespada.

Proménil se néjak?

Asi jsem za ten mésic skutec¢né ziskala
vhled do soucasné tvorby, nakoukla do
priprav vernisaze a toho si moc vazim.
Jestli tomu rozumim vic nez predtim, to
asi ne, ale dal pozoruju, na ¢em zrovna
pracuji letosni ucastnici, takze to urdité
posun je.

Ktery umélecky projekt té oslovil?
Ktery té prekvapil?

Mezi nejzasadnéjsi projekty bych za-
radila ty, které piivodné nebyly v planu,
treba Misiny chleboveé masky, ktere nas
provazeji celou spojovaci chodbou a jsou
vyraznym prvkem celé vystavy. A taky
Jurovu site-specific instalaci u schodd,
kdy se do posledni chvile nevédélo, na co
ma v ateliéru tolik plastovych rour.

Vybavi$ si konkrétni situaci,

ktera podle tebe nejlépe popisuje
atmosféru naseho pobytu

na zamku?

Asi to neni uplné jedna situace, spis
mnoho malych: jdu na zamek a potkavam

Honzu Vytisku, jak jde s ru¢nikem kolem
ramen z koupalisté, Marcela datluje néco
do pocitace, setkavani pst vSech ucast-
nika... Ale kdybych méla vybrat jen jednu,
bylo by to asi kolektivni Zehleni zavésu
na LibusSiny fotky. To mi otevrelo oCi- ze
pred vernisazi se musi vystava vyzehlit.

Rozhovory
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Four weeks of intense work, inspiration and en-
counters were reflected not only in the works
presented at the final exhibition, but also in the
unique experiences of each participant. The works
of art produced give us alook into how the artists
perceived the symposium on a subjective basis and
the effect that Mikulov and the creative process
itself exerted on them.

This part of the publication presents interviews
with people whose presence and activities had

a significant influence on the character of the sym-
posium, although they are not themselves artists.
This approach opens up a wider perspective on
the atmosphere that prevailed in the chateau
studios during the four creative weeks. Interviews
with visitors, workshop participants, an art historian
and curator, a young screenwriter who prepared
content for social networks, and a writer intimately
familiar with the local environment reveal additional
layers of the story presented by the symposium.

This diversity of perspectives demonstrates that
the story of the symposium can be seen in many
ways. The combination of artistic output and the
testimony of other protagonists leads to the emer-
gence of a complex picture that emphasises the
importance of dialogue between art, the audience
and the unique place in which the symposium

was held.

Lenore Jurkyova

Interviews

Thomas Beachdel
Pavla Horakova
Jana Koudelova
Zita MarSikova
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Thomas Beachdel
Art Historian and Curator
New York

Thomas, as an art historian and
curator living and working in
New York, your connection to
Mikulov is probably primarily
through your wife, the artist
Marie Tomanova. What is your
perspective on the unique
format and tradition of the
Mikulov Art Symposium?
What aspects distinguish it
from other art residencies you
have encountered?

In my opinion, the Mikulov Art
Symposium is a very special thing
about Mikulov. It may even be the most
precious thing about Mikulov. Culture is
so important. It brings people together
and itignitesideas, it moves people
forward. It gives them something. Life
becomes about more than the weather,
or ajob, or even family. There are things
that make a place stand out within the
realm of culture. Places like Jihlava

and Karlovy Vary have film festivals,

for example, but these festivals don't
seem to be part of the actual fabric of
those cities, unlike the Mikulov “dilna”.
The festival comes. The festival goes.
The town waits for the next one, next
year. In a sense, they seem like festival
towns. Maybe the same can be said for
Cannes; the bright lights come once
ayear. But Mikulov... it has had this
residency for over 30 years, and it has
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created a condenser of culture of sorts —
there are towns that attract this kind of
energy — Santa Fe, New Mexico, San
Miguel De Allende, Mexico, Skowhegan,
Maine — places where a lively cultural
DNA has taken root and thrives, a place
where artists come, a place where artists
go to be, a place where art gets born.
Mikulov is one of those places, but unlike
those places that exist mostly just for
artists, the Mikulov “dilna” belongs to

the people of Mikulov, and ultimately

it is about Mikulov. Jindfich Streit
photographed the people of Mikulov

in the mid-1990s as part of the Mikulov
“dilna”, and over twenty-five years later,
Marie Tomanova photographed her

own family, her own home, in Mikulov

for her 2021 residency at the Mikulov
“dilna”. In 2024, LibuSe Jarcovjakova
photographed herself in Mikulov for the
“dilna”; the artists become part of Mikulov
and Mikulov becomes part of the artists.

How do you assess the current
strategies of the symposium
aimed at establishing a dialogue
with the local community and
audiences?

As someone who has only really beenin
Mikulov for the complete duration of two
“dilna” symposiums (2021 and 2024), it is
hard for me to assess the effectiveness
of the strategies for establishing a dialog.
But | can say that it seems very clear that
over the long duration — the history — of
the Mikulov “dilna”, it seems to have
become as much a part of Mikulov and

the people of Mikulov as the chateau
and the surrounding vineyards. The
traces are physically left throughout
Mikulov, sculptural traces. But there are
emotional traces too that are harder

to see. For example, Marie Tomanova
has mentioned how as a young person
living in Mikulov she would look forward
to the “dilna” each summer when these
new artists from other places would
come to town; that they would be with
the people in the town — they would eat,
they would drink, and they would provide
a perspective of the life and soul of the
artist. This was inspiring for Tomanova
and her friends — Michaela, Marky —and
in a way, perhaps the summer “dilna”

in Mikulov was a gift for each of them
that would lead to them pursuing art for
themselves. Thisis the impact of the
“dilna”; this is its magic.

In your opinion, how does the
approach to visitor engagement
and public involvement differ in
the Central European context
compared to similar projectsin
New York?

| don’t really see similar projectsin

New York. That isn’t to say there are no
residencies — Residency Unlimited, for
example, is a quite well-known one. And
there are others. But the residencies in
New York seem to really serve the artists
primarily, and they seem more insular.

In other words, they seem more about
artists engaging with other artists — that
is the focus. | think that at the Mikulov

Interviews

“dilna” artists also engage with other
artists, but the engagement is also more
open and connected to the community.
This can be seenin the open studios,
and the steady stream of events that
are connected to the “dilna”, in addition
to the simple presence of the artists

in Mikulov.

What are your impressions of this
year’s symposium? What aspects
of the programme or exhibition
caught your attention the most?

| thought the 2024 “dilna” felt younger
and more vibrant than the one in 2021
that | also experienced. 2024 had a very
nice energy toit. The selection of artists
worked very well together and it felt like
there was a nice bond created by the
circumstances of the “dilna”.

What do you think could be
the next step or direction for
the symposium to maintain
its reputation and attract an
even wider audience?

Thisis a great question and | think it is
one that is faced by anyone involved
inartin the Czech Republic. And my
standpoint may not be popular, but it

is effective and dynamic. The simple
answer is to invite, include, more people
from other places - the curator and the
artists —and from outside the area of
Central Europe. I realize that there is
always one international artist, but that
could be extended a bit. For example,
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beginning in 2016, Tomanova and

| worked with the Czech Center New
York to shape New Bohemia, a multi-year
program — artist residency exchange
and exhibition series — that emphasized
artistic exchange and communication.
The key to this program was connecting
Czech to the rest of the world, bringing
Czech artists together with artists from
other countries. This created a dynamic
experience that created a cultural
momentum around the Czech Center
New York to the point where it was
includedin a New York Times feature on
new art exhibition venues. The Mikulov
“dilna” is a powerful thing for Mikulov, but
it could also be a powerful thing for the
rest of the world.
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Pavla Horakova
Writer
Mikulov — Prague

Pavla, you spend your time in
both Prague and Mikulov. Over
the course of the summer, | have
met many other people from the
cultural sphere, in addition to the
artists at the symposium, who
have a similar kind of life. What
do you think attracts artists to
this place?

It's not that | chose Mikulov as my sec-
ond home on purpose. | fell in love with
ayoung man from here and got Mikulov
as a bonus. Mikulov is visually seductive,
so it's no wonder that it attracts people
who respond to beauty. It's a fairy-tale
historical town with a wine culture setin
stirring natural scenery. For centuries,
Czechs have met Austrians, Germans
and Jews here, noble families and reli-
gious orders have left their mark here,
and the Catholic, Jewish and Anabap-
tist spiritual worlds have collided here.

| believe that all of this still lingersin the
walls here, so the fact that today’s Miku-
lov attracts and connects certain types
of people from near and far is actually
nothing new. It offers a year-round pro-
gramme of cultural events in which even
the most demanding of people can find
what they’re looking for. A community of
people lives here who are aware of the
town’s unique nature and understand it
as acommitment. It matters to them that

they themselves and art-loving guests
feel good here. They have built a kind of
cultural “parallel polis” here which may
not be visible to the average weekend or
“New Wine” tourist, but which opens its
arms wide in hospitality to the visitors it
decides to invite among it. | have had the
luck to have passed through this screen-
ing process.

How do you perceive the Mikulov
Symposium and how would you
describe it this year?

| consider the “dilna” to be an entirely
unique undertaking that today has
adistinguished tradition of which Mikulov
can be proud. | admit that | didn't know
the symposium existed until | settled in
Mikulov. But the more | get to know it and
learn about its past years, the more excit-
ed | become that this enlightenedideais
being successfully maintained and devel-
oped. No one can quantify how many ar-
tistic encounters, how many working con-
tacts, human connections and creative
inspirations the symposium has brought
over the course of three decades. What
can be quantified is the value of the art
collection owned by the town, and that

is growing in an extremely pleasing way.
There is no doubt that beauty cultivates,
as does the company of creative spirits.
The fact that significant and inspiring
artists stay here and produce works of art
every summer and leave them here in the
town’s public spaces is absolutely fantas-
ticin my opinion, and every community
can envy Mikulov for that.

Interviews

Was there any work created this
year that particularly appealed
toyou?

The visual arts are not my area of ex-
pertise, | perceive them entirely intu-
itively. But when | spend a few weeks
among artists who let me peek into their
“kitchens”, | get a greater appreciation
for works that | would not otherwise

be able to decipher. That’s what | enjoy
about the symposium. Hearing direct-

ly from the artists’ mouths about what
idea motivated their artistic expression
is extremely valuable to me. For exam-
ple, | was interested in the story behind
Misa Vrbkova’'s masks, the motivation
behind Eja Deveckova’s whistling work-
shop for women, and the experiences
behind Libuse Jarcovjakova’'s Mikulov
photographs. It was instructive to watch
the creation of Jura Pir§¢’s sculptures
and to see the precision of the result.

| have a weakness for large and colour-
ful canvases, and so | perhaps feel the
strongest relationship with the costumed
skeleton by Jan Vytiska, partly because
the same “Turkish” scarf that adorns the
skull in the painting was worn by genera-
tions of my Moravian ancestors.

Canyou think of any specific
experiences or encounters during
the symposium that influenced
your writing or your perception of
contemporary art?

Mikulov and its overall spirit as such have
an influence on my writing, and | see the
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symposium as a natural part of it, almost
like a natural phenomenon that arrives
inevitably with the summer like the
ripening of fruit or warm nights. It has not
yet been reflected in my artistic work, but
| have addressed it from various angles

in at least three pieces of journalism.

My perception of contemporary art is
fundamentally influenced by meetings
with artists, visits to their studios at the
chateau, conversations over a drink, or
just simply bumping into themin the su-
permarket. | fillin the gaps in my knowl-
edge of the art scene in this country by
listening to stories from past years of

the symposium and getting to know the
works that resulted from them. | don’t
know how else | would have obtained this
information in such an uncontrived and
pleasant way.

This year, the symposium has
endeavoured to open up more

in respect to the community

of visitors and the citizens of
Mikulov. Have you noticed any
changes? What experiences
have you had with the interaction
between the artists and their
audience?

| was extremely delighted with the
Artist's Kitchen stand at the Nations of
the Dyje Basin Festival. The artists have
shown that they do not wish to shut
themselves away - either literally and
figuratively —in the chateau, but want to
interact with the town at an event that
celebrates diversity and heterogeneity.
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This year was just my third symposium
and | have not spent the entire time in
Mikulov in any of those three years, so

| am not particularly well placed to make
any overall evaluation or comparison, but
in my opinion it is things like workshops,
open days, guided tours and participa-
tion in community events that provide

a good opportunity for a connection
between artists and their audience. Of
course, the best way to break the ice is to
go and sitin the pub.

Jana Koudelova
Participantin the

Siren’s Whistle workshop
Mikulov

Jana, you could say that you

have also become part of the
Mikulov Art Symposium this year
thanks to your participationin the
Siren’s Whistle project. Have you
been particularly aware of the
symposium before as aresident
of Mikulov?

| was aware of the symposium, but

| certainly did not register everything that
was going on. | tend to spend more of my
free time out of the town, in the country-
side, rather than in the centre of town.
Last year, however, an artwork made of
concrete appeared on our housing es-
tate (author’s note: a sculpture by Jakub
Lipavsky from 2022) which | didn’t much
like for along time. | like creative things
and | would say that | am quite creative
myself. | walked around this artwork sev-
eral times and tried to understand what
it was the author wanted to say. After
some time, | formed an idea in my head
that it could be a ship. | am still tempted
by the idea of planting some ivy there

so that the poles would be overgrown
with greenery to give the whole thing
some meaning.

Do you think it doesn’t have any

meaning now? Do you think it
would be better if some kind

Interviews

of dialogue was started about
artworks of this kind?

We could certainly be given some in-
formation about what it is supposed to
represent, about why the artist created

it and why it was placed in that particular
place. The debate around this work went
on along time, but we didn’t really find
outagreat deal as aresultand | couldn’t
even find out what it was supposed to be.
| even looked up the artist because | had
talked with him for a while. But | would
like works of this kind to have not just an
aesthetic function, but also a practical
function —as a relaxation area or climb-
ing frames for children, for example. It
wouldn’t have to just stand there without
having a use.

So what made you respond to
the invitation to take part in
Eja Deveckova’s workshop?

Because it was something different,
something new. | hadn’t whistled since
childhood. When you hit puberty, it
wasn’'t considered appropriate anymore.
They always said, “If you whistle, you're
like a shepherd boy.” So | stopped, and
then I didn’t whistle again for fifty years.
And you could say that it was also for fun.
It was simply something | wanted to try.

And do you still whistle?
| do now. Since that time, I've been trying

it when | go out so that | don’'t forget how
todoit.
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What motivated you to get
involved in filming the video that
became the artist’s creative
output after you completed

the workshop?

It was a great group of people with
awonderful energy of freedom and liber-
ty, I really liked that. It was a kind of little
rebellion against the accepted wisdom
that there are things you “shouldn’t” do.

| liked the fact that there were people

of all ages there, from the very young to
older people, and we all enjoyed it, so it
was fun.

Did this personal experience
change your view of the
symposium or contemporary
artinany way?

| got to meet new people, artists who are
really easy-going. They have a positive
attitude and want to show what they

can do. For me, that's a good thing. You
don’t have to have the same opinion

on everything, but | admire everyone
who does something, who wants to get
involved in something. | think that now-
adays it’s difficult to tear people away
fromthe TV and the computer. Any com-
munity of people who meet up and chat
together is of great value today. Every
opportunity to lift people up and get
them into a collective, into that creative
energy, is well worthwhile.
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Zita Marsikova
Symposium Assistant
Mikulov —Brno

Zita, we spent alot of time
together during the symposium.
Every day you documented

our life at the chateau through
on the videos on symposium’s
social media. How would you
describe this year’s eventin
afew words?

Diverse! Although | have no experience
of previous years of the symposium,

| definitely liked the variety of art | saw
being created this year. | think this was
also reflected in my micro-reports — each
one is alittle different, but they are all
united by a creative atmosphere.

What is your relationship
with Mikulov?

I spend half my time living in Mikulov.

| like the fact that | sometimes go out
and see twenty cabriolets, Ferraris or
vintage cars parked next to one anoth-
er. ltis aninteresting position, living in
atown where people mostly come just
to meet up.

Did you know about the
symposium before you were
approached to work at it?
And if you did, what was
your perception of the
symposium?

| knew the symposium mainly from what
| had heard. And now I'm the one talking
aboutit!

What is your relationship
to contemporary art?

That’s a difficult one. Although | attended
art school and enrolled at Janacek
Academy of Performing Arts (JAMU),

| actually feel quite distanced from
contemporary art. | try to follow film

and theatre, but the fine arts are no
longer my area of expertise.

Has this changed in any way?

| think | really gained an insight into
contemporary art over the course of the
month. | got a peek into the preparations
for the opening and | appreciate that very
much. | wouldn’t say | understand it much
more than before, but | am still keeping
my eye on what this year’s participants
are working on, so there has definitely
been some kind of shift forwards.

Were there any art projects
that appealed to you or
surprised you?

The most important projects from my
perspective are projects that were not
originally planned, such as Misa’s bread
masks that accompany us along the en-
tire connecting corridor and are a signif-
icant feature of the exhibition as a whole.
And also Jura’s site-specific installation
by the stairs — no one knew until the last

Interviews

moment what he had so many plastic
pipes in his studio for.

Can you think of a specific
situation that you think best
describes the atmosphere

of our time spent at the chateau?

There’s probably not any one particular
situation, but rather many small ones,
such as the time | was going to the cha-
teau and met Honza Vytiska on his way
back from a swim with a towel around
his shoulders, Marcela banging away
on the computer, meeting all the partic-
ipants’ dogs... But if | had to choose just
one, it would probably be the collective
ironing of the drapes for Libuse’s pho-
tos. That opened my eyes — the fact that
the exhibition had to be ironed before
the opening.
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Akvizice do Sbirky
soucasného umeéni
mésta Mikulova

/ Aquisitions into
the Contemporary
Art Collection of
the Town of Mikulov
2024

226

Collection 2024

Eja DevecCkova

Volani sirén

/ The Call of Sirens
digitalni tisk na papire
/ digital print on paper

60x42cm

Eja Deveckova Eja Deveckova
Workshop hvizdani Hvizd sirén

/ Whistling workshop / Whistling Sirens
video video

535" 552"

Daniela & Linda Dostalkovy

bez nazvu, z cyklu

/ untitled, from the series

sour grapes / slick wines
pigmentovy tisk, hlinik

/ pigmented ink print, aluminium
70x105¢cm

Sbirka 2024
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Collection 2024

Libuse Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas
62x42cm

LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas

42 x62cm

Svatopluk Mikyta

Hlava, ze série / Head, from the series

Terra - Poetic Pieces
tus na papire

/ink on paper

59 x42cm

Sbirka 2024

LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
ink on paper

/ tu$ na papire

42 x62cm

LibuSe Jarcovjakova

bez nazvu, z cyklu

Tam a tady, v noci, ve dne

/ untitled, from the series

Here and There, By Night, By Day
digitalni tisk na platné

/ digital print on canvas
40x26cm
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Akvizice do Sbirky
soucasného umeéni
mésta Mikulova

/ Aquisitions into
the Contemporary
Art Collection of
the Town of Mikulov
2024

230

Collection 2024

JuraPirs¢

Hlida¢ (Ve sluzbé)

/ Watchman (On Duty)
beton, kov

/ concrete, metal
vySka / height 169 cm

Michaela Vrbkova

bez nazvu, z cyklu

/ untitled, from the series

New Ordinary

hackovany synteticky provazek
/ crocheted synthetic cord

99 x80cm

Jan Vytiska
Zmije rizkata
/ Horned Viper
olejnaplatné
/ oil on canvas
170 x 200 cm

Sbirka 2024
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Identity is a publication issued on the occasion of the
31stMikulov Art Symposium “dilna” and also serves as

a catalogue for the exhibition of the same name. The aim
of the publication is to document the course of the
symposium, introduce its participants, and present the
works created between 14 July and 10 August 2024

in the studios at Mikulov Chateau.

The introductory texts provide various perspectives on the
symposium: Deputy Mayor of Mikulov Petra Korlaar reflects on
its significance to the town, curator Lenore Jurkyova explores
the theme of identity and its role in contemporary art, and
expert guarantors Marcela Strakova & Petr Kubin evaluate the
significance and progress of this year’s symposium.

The publication contains extensive pictorial documentation
capturing the atmosphere of the symposium supplemented
by comments from viewers and collaborators. Interviews with
collaborators, viewers and participants in accompanying
programmes — Jana Koudelova, writer Pavla Horakova, art
historian Thomas Beachdel and student of screenwriting
Zita Marsikova — offer diverse perspectives on the interaction
between art and its audience.

In the text Identity, curator Lenore Jurkyova explores

the topicality and complexity of this subject in the context
of contemporary art. Individual texts dedicated to the
artists — Eja Deveckova, Daniela and Linda Dostalkova,
Libuse Jarcovjakova, Jura Pirs$¢, Michaela Vrbkova and

Jan Vytiska — present the works they created during the
symposium. Photo documentation by Martin Polak captures
the results of their work presented at the final exhibition.

236 Summary

Identita je publikace vydana u prilezitosti 31. ro¢niku
Mikulovskeho vytvarného sympozia “dilna“a zaroven slouzi
jako katalog stejnojmenneé vystavy. Cilem publikace je
zdokumentovat pribéh sympozia, predstavit jeho ucastniky
a priblizit dila vytvorena mezi 14. ¢ervencem a 10. srpnem
2024 v ateliérech na zamku Mikulov.

Uvodni texty poskytuiji rizné pohledy na prabéh sympozia:
mistostarostka Mikulova Petra Korlaar reflektuje jeho vyznam
pro mésto, kuratorka Lenore Jurkyova zkouma téma identity
ajehorolivsou¢asném umenia odborni garanti Marcela
Strakova a Petr Kubin zhodnocuji vyznam a prabéh letosniho
sympozia.

Publikace obsahuje bohatou obrazovou dokumentaci
zachycuijici atmosféru a prlibéh sympozia, doplnénou
o komentare divak( a spolupracovnik(. Rozhovory se
spolupracovniky, divaky nebo uc¢astniky doprovodnych
programl — Janou Koudelovou, spisovatelkou Pavlou
Horakovou, historikem uméni Thomasem Beachdelem
a studentkou scenaristiky Zitou Marsikovou — nabizeji
rozmanité pohledy na téma interakce uméni a publika.

Kuratorka Lenore Jurkyova v textu O identité zkouma
aktualnost a komplexnost tohoto tématu v kontextu
soucasného umeéni. Samostatné texty vénované
umélciim - Eje Deveckoveé, Daniele a Lindé Dostalkovym,
Libusi Jarcovjakoveé, Jurovi Pir§¢ovi, Michaele Vrbkové,

a Janu Vytiskovi — priblizuji jejich dila vznikla b&éhem sympozia.

Fotodokumentace od Martina Polaka zachycuje vysledky
jejich prace, prezentované na zavérecne vystave.

Resumeé
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Hlavni program
/ The main
programme

Slavnostni zahajeni
/ Grand Opening
Hruba Hudba
14.7.2024
Namésti

/ The Square

Gastro: Halusky
XXV. Festival
narodu Podyji
20.7.2024
Nameésti

/ The Square

Hvizd sirén

/ The Whistle

of Sirens

workshop pro
vSechny zeny

/ workshop for

all women

21.7.2024

Zamek / The Chateau

Den otevrenych
atelierul

/ Open Studios
27.7.2024

Zamek / The Chateau

Program / Programme

Mezigeneracni
vytvarna dilna

/ All Generations
Artistic Workshop
27.7.2024

Zamek / The Chateau

Slavnostni zakonc¢eni
/ Closing Ceremony
10.8.2024

Zamek / The Chateau

Partnerské akce
/ Co-produced
partner events

Morfologie obrazu
Jaroslava Klata
5.7.-28.7.2024
Galerie Konvent

Jindfich Streit:
Mikulovsko
19.7.-30.11.2024
Synagoga

/ The Synagogue

Moravsky Parnas
Divadelni festival
Mikulov

/ Theatre Festival
Mikulov
26.-27.7.2024

Ensemble Versus,
Katerina Manakova
(vihuela):

Iberska renesancni
polyfonie
26.7.2024
Dietrichsteinska
hrobka

/ Dietrichstein
Tomb

Toy Machine:

O Popelce
27.7.2024
Galerie Konvent

Geisslers
Hofcomoedianten:
Horri-bili-cribri-fax
27.7.2024
Zamecky sal

/ Chateau Hall

Min a Jeb

Open Stage
1.8.2024
Galerie Konvent

Libor Lipa

a Werner Maly:
JUEvy* LIPA:
Evidence 3
3.8.-1.9.2024
Galerie Konvent
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